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Meaning of Labor in the Modern Society

in Photography, ‘Cultures of Work’ Show at Centre
de Cultura Contemporania de Barcelona

(May 24-September 17, 2000)
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“A Contemprary Dutch Graphic Artist's Work
in Retrospecitive, Swip Stolk :

Master Forever” Exhibittion (Groningen,

The Netherlands, July 9th-October 22, 2000)
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Groningen Museum, Musemeiland Postbus 90, 9700 ME
Groningen, The Netherlands

T.(31) 060 366 6555 F.(31) 060 31208 15
www.groninger-museum.nl
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Fl2ls| ol& c|xtol cf&(HGKZ: Hochschule fuer
Gestaltung und Kunst Zuerich)2 XIZ4E{ 1250 M2l
£l 3[2]8] =Fo|&2HGewerbemuseum Zuerich)2| £44 o}
Fidjo|2 &4, &Y o|Schstn) olg2ke & 2%stod 0|5/
Rolo| chEZ| weAt ojekg sekstn QUct 19754 ofF SxY

off o2& x|t 2644 St 0| Stiof|A -8t S 30212 &t
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9t =3l HAH 2 AlZ MAIE Sl 3 ZHE S SaiM
£ 7= Uct 24| 2fd|A 2kZ(Renee Levis Raum)e| (TiHH
2(Fragment 2))& BRaHA Bi=ta} gjof]l o2 12 J2l &
He|AE H|Eg2l(Zobrist/Waeckerlin)2| 25, S dEA(Nik
Emchs)e| AZzjo| Folg. 7t2l WE2|et = (Karin
Waelchli/Guido)2| thy AlaA32| 28 S &3] =ofl &=
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Museum fuer Gestaltung Zuerich, Austellungstrasse 60,
CH-8031 Zuerich

www.museum-gestaltung.ch
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2. 22iZ 22y (Olcg) 20004% &, AR, Olaf Breuning (Annodam).
120x150cm. Courtesy Galerie ars Futura, Zuerich

3. 24| {8 (mHH 2) 200045 %}, A%, Renee Levi {Fragment 2).
Installationsansicht im Museum fuer Gestaltung. Photo: Regula Bearth
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Arc en reve centre d architecture, 7 rue Ferrere, Bordeaux T.
(33)-5-5652 78 36 http://www.arcenreve.com * 5% 30~
983
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Die Imaginaere Manufaktur

«5Q #2353 < ETE + slo|AH|UA Cixiele] HIE Al Vogt
+ Weizenegger Designbuero « T. (49) 040-30 62 11 00
http://www stilwerk.de « 8% 42~ 9% 3
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Die Creative Explosion - Glas der 50er Jahre in Europa aus
eigenem Bestand

+ 52 Fdzaz olEa - x|S0 2 MAtE RelxEE At
714 Y felHEgAYR 5t Foll U 2= HAl. « Kunstmuse

um Duesseldorf Ehrenhof 5 Duesseldorf «T. (49) 02 11-8
99 24 62 - http://www.kunstmuseumduesseldorf.de « 38
1294~9% 10
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Craft Design - Heikki Orvola Glass-Ceramic-Textile

+ ¥4 | Ee 47| olE CXjel ojgY - = MNES oA
o2 A58 B0t ol7| 22E2te| JHRIN - T. (3568) 09-6 22
0540 - http://www.designmuseum.fi * 9% 1027}x|
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Industriemuseum + $23 J[u|3lElRl oj&sn FM 102
EXP| AES Ml EYM. +T. (49)09287-77125 - 9¥
107X
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Zeit Blicke - 30 Jahre Fotografie in

Deutschland 30 Jahre BBF Bund Freischaffender Foto-
Designer * S F+FEJ}2E + Galerie der Stadt Stuttgart * T.
(49)07 11-2 16-21 88 - http://www.swo.de/galeriestu-
ttgart * 9 3AMHX|
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Cityconnexion - Visionen

+ Ost-West-Strasse + 52 g£=30M BEE! HHCIRQ! A
P20 FEo|C|o] ofioijod CiXfo|LE0| HEL2 oj2h R =
Al H|EE HAlsH 2= AEH. - Stilwerk Hamburg, Grosse
Elbstrasse 68 « T. (49) 040-3062 1100 - http://www.citycon
nexion.de 78 272~ 98 3
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Animal House : Designs and Furnishing Items for Pets and
Humans

+ O|Ef2/o} Y2} « [ Emporio 31, via Tortona 31int.10 «T.
(39) 02 34 53 21 63 - http://www.designerexhibi-tion.org
-9 8Y~08 11
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Markt- und Austellungshallen

c S HIE K Zof AIF - DA SX) S AlZe| K BiR|
YA & 5 U= BoIUE CIRIRI TAIZ]. « Rinderauktionshalle,
Eingang Eldenaer Strasse 36A « T. (49) 030-4284 61-0 9
2 12e7x|
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M Bhd|A BlirELRl(Hannes Wettstein) & Z&tslo] 22| 2218
274 T2 oAt ZRYMEE HXl2|o 224t « 22| Theo
Jakob AG Gerechtigkeitsgasse 25 = T. (41) 31-32757 00
http://www.teojakob.ch « 8% 222~ 9% 16
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Bang & Olufsen : Vision & Legend

+ Qioj3 IWsHA - dioj3o| R V77| HEYAHR Y & 2F
= Mio| ojat= cixjel MiEf(Dansk Design Center) 412+ MA|S|E
OllA x|k 7544 St Mdtksl 2 MESE SHXi2|of 2ot TAISCE,
Dansk Design Center, HC Andersen’s Boulevard 27 +
http://www.beo.com + 68 15~9% 17¢
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ol sitz 245 Ui CiXtel, ME CiXiel, #HFHZolM Cixtel 2

HEE 2ot MAlsk= SYUH. - Messe Leipzig, Glashalle «T.
(49)03 41-6 78-0 - http://www.cadeaux-leipzig.de * 9% 15
A~ 98 17¢
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Creativ Salzburg und Tisch & Kueche

« QAER|O} BXF 23 U] - B#EFQ FYSE o FWH
Cixtel EM=E mjetst St Hlolof JHLE T2317| 98t 1}
25| YAL - Messe Salzburg T. (43) 06 62-44 77-25 8 -+
http://www.reedexpo.atcreativ * 98 152~ 9% 17¢
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Haus Lange und Haus Esters : Zwei Villen von Ludwig Mies
van der Rohe

+ 59 I HPE -« Haus Lange und Haus Esters,
Wilhelmshofallee 91-97 « T. (49)0 21 51-77 00 44 « 9¥ 17
Untx|

o]z Al 3 ZAT HAIE

« 52 2lo|=x|5| US| - Y A W BT HzdQ 0|zt
AR HES St "AISks HA| « Messe Leipzig T. (49)03
41-67 80 - http://www.midora.de * 9% 158~ 9% 17
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Work from Holland : Graphic Design in Context
+ M BEF B2 - 19904 o|F @t @& x| sl
Mich Sci dg2t= S41 Te2iE| Cixto| 2| ZHES 20t MAIBic
« moravian Gallery of Brno, Governor' s Palace, Moravske
Nam. 1a < http://www.uid2.sk/pete-rb/dutchdesign * 6%
212~ 9% 249
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Stadium: Architecture of Mass Sport

cdigis 2E2E - ZRiE HFATLANANE ZEZEM
2004 73 7 Huiglo] gals A 7Idsto] 22 57 A
ElClgel A&5H foig nFs B MAISIE 43/ ot -
Nederlands Architectuurinstituut Museumspark 25 «T. (31)
10-440 1200 - http://www.nai.nl « 6% 82~ 98 24¢
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Materialica 2000

< S U - U YRS YAl YRR AT U U EEE SH
o2 ic} « Messe Muenchen GmbH « T. (49)089-94 92 06
70 -« http://www.materialica.de *info@materialica.de * 9%
2520~ 9% 282
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Plan2000

«SY B - 220002 S 450 Ust ZF YALZ TAIE] 2
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Lehrjarhre-Lichtjahre, Eine Jubilaeumsausstellung :
Die Muenchener Fotoschule 1900-2000
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Fotomuseum des Muechner, Stadtmuseums St.-Jacobs-Platz
1 «T. (49)0 89-23 32 29-48 - http://www.stadtmuseum-
online.de + 78 7¢~ 9% 24

BtA BlE{alo|Ef 1902-1989

Hans Hinterreiter Stuftung fuer Konkrete Kunst

+ 20|S27l0]| 9ix|8 ToiolE RHCHS ATt TISHEY HEfZ 7
Yot StA SIEf2I0(E 2] N AU E FHelshs TAISIE JHEEict
+T. (49)071 21-3703 28 - http://www.reutlingen.de + 9%
3027Hx|
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37th International Furniture Fair (FIM)

+ AH|QI UHIAIO} « Feria Valencia + T. (34) 96386 11 00 ¥
A (34) 963636111 - http://www feriavalencia.com

feriavalencia@feriavalencia.com « 9% 252~ 98 30%
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Vom Gerstensaft zum Spitzen-Pilsener von Welt :

Design Geschichte der Marke Beck' s

+ 52 HE2 S CiXfQl Mg - #jA w0l C| 2aig 547|F o
Xjole| BIMALE 2|5t MAl. « Internationale Design Zentrum
Berlin T. (49)030-29 3351-0 -« http://www.idz.de * 83 252
~1081Y
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Paris - Ein Fest fuers Leben Erwerbungen auf der Weltauss-
tellung 1900

+ 52 2fo|=Zx|3| « 19004 mf2| MAEttE|e| ofolet 2EE R
H7tsh= TAl. -+ Grassi Museum -« T. (49)03 41-2 14 21 75
* http://www.home.t-online.de/home/grassimuseum * 10
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Moebel aus dem Exil : Die Wohnungseinrichtung Paul und
Johanna Dozsa von Ernst Schwadron, Wien 1933

+ 2AE2|0} ALt « MAK-Oesterreiches Museum fuer
angewandte Kunst «T. (43) 171136 -« http:/www.mak.at
+ 108 171x|
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Living Bridges
S HAT2T - SAFE Sxfol 0|27 7| HAA| oM 7k

OlBEiCHD Flsls cl2| 2S5BS Mysio] MAIZICE - NRW-

Forum Kultur und Wirtschaft « T. (49) 02 11-89-2 66 81 *
http://www.nrm-forum.de = 78 272~ 10 3%
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L' Esprit de Tinguely

« S EZAR2T AR J|ApjEg 2OUFN TE 20
Mp| =27} & ©221(1925-1991)2] ZHE 20004&8 HAlSICE -
Kunstmuseum Wolfsburg *T. (49)0 53 61-26 69-0 -+
http://mww.kunstmuseum-wolfsburg.de « 5% 20~ 108 3
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59 ER23 - #$E23 048 UETAIE Galerie Renate

Kammer «T. (49)040-23-2651 + 98 72~ 10 7¢
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Masahiro Mori : Zeitgenoessisches Porzellandesign

aus Japan

< S e - Ho) Y2 A CIRIQI| CHEX 2lEQI olAlS|2 22|
o| AZg MAlgtct. - Staatliche Galerie Moritzburg * T.

(49)0345-2 12-59-0 - 8% 62~ 10 8¢
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Die Form Suomi

+ 52 SHH23/0A - 2HE 20| £ Al2|=o| 43H|2E
s = MA%| - Deutsches Porzellanmuseum «T.

(49)092 33-77 22-0 « 10 87HX|
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New Routes-New Destinations

+E= ABEEMN - Y ABZCEAN Oh3 ojF CRIQl B .
Staffirdshire University School of Art and Design -
http://www.sraffs.ac.uk + 9% 18~10% 8¢
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100% Design : The London Contemporary Design Show

+ ¥ #d «Earls Court Two +T. (44) 0289107724 -
http://www.100percentdesign.co.uk * 108 5%~ 108 8¢
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ol= Nastro

most successful pieces that has been
shown at the last Euroluce

Lighting Fair 2000 in Milan (Italy)., named NASTRO.

NASTRO is a complete hand made realization by the masters
of ANDROMEDA, each glass piece is different from all the
others, and They are installed in a frame with metal flexible
elements: The result is that any fixture will never be the
same to another one.

The original idea borned from the inspiration of a long
woman'’s hair moved by the wind...

Itis a “Custom Tailed” art lighting piece, and from the
original design of a round shape it can be turn into larger or
smaller size, squared or rectangular shapes, wall brackets,
and any other design that a client may will desire.

The lighting sources are made by low voltage 1.2V with
bulbs having a power from a minimum of 5 watts to a
maximum of 50 watts. The glass parts are made in all gold
24kt, all clear, and then with soft blue, soft green, and soft

red: then any other color requested by the clients.
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Icograda Millennium Congress Oullim 2000 Seoul

October 24 to 27, 2000 Seoul, Korea

Icograda (International Council of Graphic Design Associations) is holding a special international congress in Seoul, Korea to mark the new millennium.
Organized broadly around the theme of Oullim, a Korean word meaning 'great harmony,' the congress features three days of presentations and
seminars with prominent members of the world design community. In addition to the main program, exhibitions and other events will be held in
conjunction with the congress. This historic gathering will be a remarkable opportunity for visual communicators from around the world to herald in the

new millennium by reflecting on the past century of design, assessing the present, and exploring visions for the future.
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Wednesday October 25, 2000 | The Oullim of East and West

The first full day of the congress will feature presentations by eight speakers under the theme of The
Oullim of East and West. The theme will explore ways in which the rationalist design traditions of the
West and naturalist traditions of the East can be harmoniously merged. In the spirit of Oullim, the two

great traditions can be the source of a new paradigm and a new starting point for design.
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Garry Emery is an internationally recognized designer. With awards for both

two-d and three-d

design, Emery is also the recipient of
the President’ s Award from the Royal Australian Institute of Architects for
his contributions to architecture as a graphic designer. Currently, Emery is
design director of Emery Vincent Design, an Australian-based international
design practice that specializes in corporate and brand identity,
environmental graphic design, and new media design. Significant
commissions by the firm include the signage and graphics programs for the
Parliament House of Australia, the Australian embassies in Tokyo and
Beijing, Kuala Lumpur City Center and the Sydney Opera House. Currently,
the firm is working on signage programs for the Sydney 2000 Olympic Games
and the city of Putrajaya, the new administration center for Malaysian

government

CIX|E o=

dleiz] MAHES] tAQ] B2 FE FHRAAE
o] 2 A e Gl Eof o d7iell A 2
Fele 229, 32k e B3|u A 4310 A kel

:L»fsrl-u ohrhEEe] MAAE ohith w4 A7k A§ FU12E v)e fvc)
- 229 tixiQ) 2§ Boleh, el HETk] Brks Qukesjolct,
Gk P27k Bolsh Ael 9 Ee o)
I918let, TR ek SERE 271014 £A] shbE g 2oige] 0|27k U
28 e, Sl A3 25 o) AAE 8 2elshl BE 4YH Zede
Aolch. oljz) WAIE tiAile] 21gle] WM 02 74 (Australian)olek B2)8 4 gllol thaiais e #alo] girk cheh
sjgle Ralth. $el ololtiolst 2AE BV} 7]et 2047] 72 vI&eF, B2, tiF

QoA $2lo) AEPAE T v R F oL PR a;—:;«n 219k e Qolo] sl $elis tha BAFE

9] ti2}Q] 2o ki 344 S0 | S ENEE EREES P DI
=0 ol A oA E 7

(At el & E8kar vy

5 A 2 A, -

;(ﬂ = _C)

L2 Aol gict. & M 5

28} 29102 Folgele 2 B Prhe

w3}, S SollA

K
=70t $-2 AUekA 24 A
Aol Y3 ez

4g v o2 g ek

32]9) 4»:-1-rar.z~:;- & 3380 YA e 49y

A5k Zolct, ¢ e

> Mol ¢

GolAE 2 2R U HHS. BME AE Ei A ALk} IREAE LT, colE2isls] 4R diEs) A 715

37k U7} gel the Q122 $A38 4 ek ojuke

 Wal 2 BAINA 7R ee Bshs Zolth 0|2
£tz Fopll = gojs]ofof k= taile] 7] Ao E 43718 uf o] o] zuelrt WU thlelA] $-2lo] 2R
S O)x €3k 4219 ZejAlge)ld o2 AR o)z} dho},

ol FMHQ oju}& FHs}n 5 4011 Al ZAel]lsk olv)E 78t 7) 1L o] 8)

ojE B

Into digital

I have never seen our design practice as part of the mainstream, nor as part of the avant garde, but as occupying some new kind
of curious middle ground, with a keen interest in new media and the digital future of graphic design. We are generalists rather
than specialists. We work with equal pleasure on two-dimensional, three-dimensional and increasingly also on four-dimensional
design projects. Our scope of operations is similarly wide-ranging and varies literally from the size of a postage stamp to the scale
of a whole city. One thing: we operate in both the commercial and the cultural worlds, and we endeavour to bring to all our
commercial projects a cultural dimension. | am not sure that the work of Emery Vincent Design can be identified as being
specifically Australian. Certainly we are eclectics: we draw on ideas and references from modernism and the seminal art
movements of the twentieth century, from technology, from popular culture, from contemporary architecture ... Our work is often
categorised as minimalist, but we are uncomfortable with this label. If there is an abstracted quality in our designs, it comes from
a concern with design process, rather than a style.

The process of distilling information and searching for a precise, concise way of saying something is basic to how we operate. But
| cannot deny that minimalism exerts on me a powerful attraction. If | could have been someone else, | would have been Tadao
Ando, Donald Judd or Richard Serra - prominent design figures who have all been labelled minimalists. The role of typography is
to express the functional and emotive meanings of text, to engage the reader, to enhance meaning, to extend understanding, to
express contemporary values. That definition extends to all forms of design, and with it in mind, | am curious to experiment with a
digitally-driven, four-dimensional presentation of our work to the Icograda Millennium Congress. Garry Emery, Emery Vincent

Design Melbourne August 2000
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Universal Language Versus Identity- The Struggle of Third World Countries in Keeping Up.

My topic will mainly focus on the Design Issues that East and West confront, as in imitation, staying up to date with the new

) - technology, the loss of identity and so on. My speech will be based on Design Education in Lebanon Focusing mainly on the trends
H|0|RE0i| X8t American University®] 240|0{ 24&C|xjolstsio| ajm|
Cixjel T2 2 ClEolch, AL4EC., ANCIRIel B240). F1821, CD A we adopt in our program at the American University of Beirut. My speech will be illustrated with my personal work and some of
Bio] Ajeln} ¥ojl 0|27 (7}x| 0f2f 71X| CIXlel Z2ME § Tichsy Ych £8t o} my student’s work.
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Born in 1956 in Lebanon, Leila Musfy studied design at Kansas City Art and
received her MFA from the Cranbrook Academy of Art, USA. Since 1991,
Musfy has focused on book designs, brochures, catalogs, signage CD covers
and recently on the web. Musfy' s design work has been recognized with
many international awards and has been featured in numerous international
design magazines and books, e.g. <Novum> <Qutput> <Al raida>. Currently,
Musfy serves as Director and professor of the Graphic Design Program,
Department of Architecture & Design, American University of Beirut. She
alsp sits on juries and panels including ibdaa 99 design competitions,
Ministry of Tourism Beirut Poster Competition, IAA/Phoenix Award, IAA/Arab GE

Ad Print Award, and agfa competition
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Cho Young-Jae is currently a professor in the Faculty of Design, College of
Fine Arts at Seoul National University. From 1973 to 1995, Cho served as
creative director of COR Inc. During his lengthy career, he has held many
prestigious consulting positions including consultant for the City of Seoul, the

88 Seoul Olympics Organizing Committee, Korean Ministry of
Communications and the 1993 Taejon International Expo Organizing
Committee. In addition, he has been active in professional associations
including ICOGRADA, Japanese Society for Science of Design, Visual
Information Design Association of Korea (VIDAK) and the Korean Federation
of Design Associations. He is also a frequent guest speaker at conferences

and seminars around the world.
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Word)>(1985) (3-D Stars)(1986), (Asian and Japanese Forms and
Designs)(1994) (Art and Technology of Harmonious Circle)(1995
(Spirits of Forms and Designs)(1997) (Swallowing up the
Universe)(1999) (The Tree of Life: Floral Cosmology)(2000) &0 ich
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Born in 1932 in Tokyo and educated at Tokyo University of Arts in
architecture, Kohei Sugiura is a visual designer whose design works
consistently involving aspects in East Asian decorative design and its
traditions. He has been invited from Hochschule fuer Gestaltng Ulm,
Germany as a guest professor during 1964-67. He took up a position as an
assistant professor at Tokyo Zokei University (1968-70), and has been

professor at Kobe Design University from 1989 to present. He has been an

active designer and planner of several exhi luding “Mandala-Now
You see, Now You Don't'(Seibu Museum, Tokyo, 1980), “Asian Cosmology-
Cosmos+Mandala‘(Laforet Museum, Tokyo, 1982), "Floral Cosmology-
Traditions in Dyeing, Weaving, and Ornaments”(Laforet Museum, Tokyo,
1992), “Florescent Chrysanthemum'(ICA Gallery, London, 1969), as well as
other numerous projects for posters, books, magazines, exhibitions
catalogues, postal stamps, diagrams, maps, and etc. His works have been
recognized from several awards, and among them are Mainichi Newspaper
Prize for Design and Industry(1962), Noma Publishing Cultural Award(1971),
Leipzig Book Design Fair (Gold Prize,1982), Award in the Arts from Ministry of
Education(1982), and Mainichi Newspaper Prize for Art.
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Cosmology of Keongo

Korean tradtional percussion instrument Keongo is adorned with wonderous decorational elements. Keongo at first glance
appears untypical to be a percussion instrument which also suggest a unique aspects of Korean design. Korean traditional music
played for various ceremonies in the palace is characterized by deep resonace and grand scale, in gratitute for the great nature
and in the earnest longing for the prosperity of the dynasty. The origin of Korean traditional music dates back to ancient Chinese
music during the Han dynasty(5 centry B.C.) intended to be offered to the God. The music was played by an orchestrated group of
instruments often accompanied by performing shamans. This foreruuner of modern symphony orchestra recreated the sounds of
the great mother nature and its ways. Ancient Chinese music was transferred to Japan via Korea. Having influenced by Chinese
music, both Korea and Japan have developed their own style of music throughout the history.

The instruments used in Korean traditional music often have unique decorative traits that defies assumed functions. The design
of Keongo is a striking example of such kinds. Standing 3 meters in height, this ceremonial percussions is located at the center of
percussions row. The 1 meter-diameter drum sits on a long pole and is decorated with a mountain-shaped cap and an open-wing
crane. Four dragon heads stick out at the corners of the cap. Lions and tigers, intertwined with one another. Such an
extravagance in the adorment of a drumming instrument is to serve Keongo's role symbolizing the center of the universe. This
explains why Keongo is used once (or a few times) during an entire performance. The great nature is sympblized by the one

resonating sound of Keongo. "One note achieves the way of Buddha"-Keongo embodies the symbolism of the great nature
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22X, o2 AzEe | ojQIcHEtRoA 24 CiXiolg MRWD SRcHstmo} Futures Exchange), 2~¥1t] = ] = 2-8)(Standard Chartered Bank), oF~lo} =483 (International Bank of Asia), IBM,
BESICHRROIN 224 Cixielg Zoigt vt lck. 831, FZ0IA “Esiel o A2y F#lW (Jardin Fleming), Ze|SHolrloHIEAlo}), Witk eeldg 9 1§, HAH A3 Alo]v] ¥~ (Pacific

KoL 8 $44517| = Rich. (The Asia Magazine)2| CIXiQ! A%} 28| 2
T AW(AGD S 22 Ao, 8 0|F J4TOIE S|, 7 OfEC|E
2 88 8ol oz 2| Ko Cixielcislel Ml 2 S8 HEsD A
c}. =3t 1995U0fl Y2+l (Cross—Cultural Design: Communicating in the

Centry Cyber Works), PanAsia Paper, -8 “13
Felo] A ESol},

= Fu e, 47HEE YEefojopr|ol(WingTaiAsia) = 22] tEZQ] ofAlo}

Global Marketplace)] & X{Xjo[7|S sict. @ Z2He == IBM, Ho|A Tongmun Sodap (East question: West answer)
ohsle 2, £, RESE Mol7Y UF, UBOE Sof CXiel #F 4R Two cultural forces in the world, one centripetal, one centrifugal, appear to be in conflict. The first is represented by the armies of
St

homogenization: McDonalds, Coke, jeans, shopping malls with their designer brands, Disneylands and Guggenheims, the Three
Henry Steiner was born in Vienna, raised in New York and educated at

Tenors and Titanic. Opposing are the forces of diversity based on language, religion, or land, among them separatist Bretons,
Hunter College, Yale University and the Sorbonne. He moved to Hong Kong in

1961 and founded Graphic Communication Ltd. (now Steiner&Co.) in 1964, His Basques and Catalans, the tribal warfare in Ireland, Israel and Sri Lanka, the fragmentation of Yugoslavia and the Indonesian
work has had a major impact on design in the Pacific Rim and has received archipelago. One line of research uncovers our genetic commonality - even race, the great divider, is accounted for by less than
worldwide recognition. A past president of AGI, he is a member of numerous .01% of our genes. Yet other science indicates that culture not only shapes our different languages but even the way our brains

design orjanizations includia Wi American;Instituts. of Graphic; Arts, the ‘ themselves work. We are presented with challenges to understanding as seemingly fundamental ideas such as 'East' or
New York Art Directors’ Club and a Fellow of the Chartered Society of " , o . . . X .

: | 'brotherhood' or 'rational’ can be deconstructed. Five years ago the book Cross-Cultural Design presented the credo: Business is
Designers. Mr. Steiner lectures and serves on design juries internationally.

global. People are different. Communication means survival. It remains so. If products are common, the people who buy them are
not. More than ever designers must clarify their messages, avoiding blandness or blending, striving instead for articulation and
contrast. These standards have always characterized successful design and will continue to do so. As professionals we need to

discriminate between when design solutions may be appropriately cross-cultural and when they should communicate in a more

universally acceptable manner. We'll look at visual examples of work, some culturally specific, some globally understood, and

some which enjoy that special transformation when two or more cultures fuse and interact.
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t]o]H] = 7}<= David Carson | usa

Hlojp|= 7kER 70l Hx[2 clojd|= 7l Cixiolel ARiXIo|Xt R/GAAL
32|oflolel= Cief Z CiXjo{olct 19894 (8|%| ZX{(Beach Culture))2|
OLEC|E{E BISHMT 19934 118 ofel AR X3! (Marvin Scowt Jarrett)o|
A7kst deiElS SATR|Q! (0] 24(Ray Gun)) @ CIXIQISIHM O Pzol
ZzE 5850l OX|E i@ S8 WA He cixio|u§olA M2 HEd
Kjolo| EMEE HA|CE 19984 olo| 32 AT EALR} ZX| of20jH2| B
Hiolel 7|&lg Eetsh vt 2lonf, REE HIaF2X|Ae| Hails M Y10 E MXtst
2 S Achstle| = 712 (John Kao) 259t 3522 The Art and
Discipline of Creativity 2k= CHFHIEI2|E MXtsh7 | 3t

David Carson is creative director and designer at R/GA and principal of David
Carson Design in New York. Among his major projects are advertising
campaigns for Microsoft and Georgio Armani and TV commercials for Lucent
Technologies. He has also collaborated on a documentary, The Art and
Discipline of Creativity, with Harvard Business School professor John Kao.
Formerly art director of <Ray Gun> and <Beach Culture> magazines, Carson
is also a published author. His book <The End of Print> is now in its fifth
printing and has sold over 125,000 copies worldwide.

XY siE2! oSt D2 XX Sl oy ATFHOHR HEA|AHD} Elo|E 2
Toi| Fafsf 2 CiXjo|i=AM 12| ff Meta' &4 itc Officina 22 MME Zate
2 oI™=D Ut HiE2! cigtollA olgAlE 378 D= Ado2 o|FE £ A
o EsistiolA ZolE slof Cixlel BAle] ZYEES 22%Ct 19814 HiE
2lez Fotet oietCixielol2hs ol§e| CXiel ARCE HYsIUAM
Berthold, Linotype, O1H|, o S2f & ofa Z2ME & TWC 19884
Ofli= OpH =9t AT|F{0tn} &4 ZFE MHE B Hofsks ZE onShopol2t
T AR ARBIen, 1990Wolks 2] oto|of(Uli Mayen)9t 8t 38A
Hannes Kruger)2} 87| tilElC|XIQHg2 AR MRt S| o2l AHZ24A|A
3, o] AjRHol| 25001 Heo| XU £ S Hche| CiXjel HlAtz HACt
HEICIXIIS HiE2IA| HEREF e FTax x| See| HEAAH Cixiel
Z2HEE X2 XY D Qloo], EAulAD} OFRCIXIEAIS] CiXlRl IR E

}31 0|5 skt £ Bajdl ol o7 |H[o|(Bremen Academy of Arts) 24,

o

I U
£ oxiel 94248|(German Design Council) $AFY, [ID 32X FE CiXiol
TF2(The International Institute for Information Design) AFE g SAlol Z
311 e 2= (¥ TSEL o/H 22HStop Stealing Sheep)) (01| FEAL
A2E Y SUYEH S 8IRHM ElQE|o|A9} Elo|Z 02 Tol 2Bt XA 4AE
F21%ct

Erik Spiekermann designs information systems and typefaces. Some of his
latest typefaces, including ‘ff Meta’ and ‘itc Officina’ , have already been
lauded as contemporary classics. Spiekermann is the founder of
MetaDesign, Germany' s largest design firm with offices in Berlin, San
Francisco and London, and a staff of over 250. Currently, Spiekermann is also
a professor at the Bremen Academy of Arts, Vice President of the German
Design Council and President of 111D (The International Institute for
Information Design). He has written four books about type and typography in
German and English including <Stop Stealing Sheep> for Adobe Press and

has lectured throughout the world.
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(The End of Print) 0|32| 2= C|x|2!
Graphic Design after the End of Print
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Xu ‘ China

A HFE ORI #2
The Practice of Cross-cultural Design East Meets West (with Garry Emery)

when the

3 384 M ORolH &

Guangzhou | \\ ‘ '

Fine arts College)oliA] CiXIQlg MS%ct 19954 = 2ol Xalef Cixtel .
2

CEEEY &, AR 2 EAE vlolidy

B \\ : , \
ol Cio] A 71X|D YUo0i, 12| FHER (Print) (IDEA) (High 1N

T T34 U2

Quality) (Graphis) 22 EX|ofl 274& v} U204, ojF4td olF2HMuseum

fuer Kunst und Gewerbe), £¢ E2df27 IERA ojg Y
Brandenburgische Kunstsammlungern Cottbus), 03 1245 ojg l ] ( y l l l

Dansk Plakatmuseum), 21 Z#3M(Die Neue Sammlung) §0| 22|

23530 Uct. 1 ol  F= (TRl ARIX| oi4Zl (Design Exchange .
Magazine)) 147 Z2| Mg YA (J24E cixlo|i2| Cixiel o148(Graphic ( ) \\ 76 l l ( ) Y l »
Designers’ Design Life)) Al {e] A XMEsh |z Mt C

Born in Guangdong, China, Wang Xu is a graduate of the design department

}Q ‘ l’l
participates actively in juries and exhibitions. His work has been featured in

»
publications such as <Print> <IDEA> <High Quality> <Graphis>. His works are z £ J I‘

of the Guangzhou Fine Arts College. After working for over ten years as a
graphic designer in Hong Kong, Wang founded Wang Xu & Associates Ltd. in

Guangzhou, China in 1995. The recipient of numerous design awards, Wang

part of the collections of the Museum fur Kunst und Gewerbe,
Brandenburgische Kunstsammlungen Cottbus, Dansk Plakatmuseum and Die
Neue Sammlung. In addition, Wang has edited 14 issues of <Design
Exchange Magazine> and numerous volumes of the book series <Graphic

Designers’ Design Life> N f '-

194344 S=0iM EfojLtA 1959 ME22 0|FRict. 19604ACH Ftol] FMT2Zo AHFUAOIM CIXIQIg Bt O S M| TR I S2T0IA T4, M| 24=0lA 302 o4 HIME Hct
9| % = il

ch 19904 ol%2 S Wuppertal CHE0l| e HFUAOIMCIXIQI8HE2
Directors Club) 222|2 +22| TDC(Type Directors Club)2| #&{o|7| = sjc}

lcograda Excellence Award 2} ‘Grand Prix & 5 Xf2ii4 $~Al5t 24248 71X|

gtjojA ofeist Zelet aHol| ZH= A, EXY AGIAG), S| ADC(Ar

D2 MY B2 OE, &

Born 1943 in the East of Germany, Uwe Loesch studied Communication-design in Duseldorf. He got numerous awards at the international biennials in East and West and had more than 30 one-man-
exhibitions around the world. He was honored two times with the ICOGRADA Excellence Award and the Grand Prix in Lahti and Colorado. Since 1990 he has a professorship for Communication-design at the
University of Wuppertal. He was invited to lectures and workshops at academies and universities in 27 countries in East and West, but never in Korea. His work is collected by the most important museums in

East and West. Since 1983 his work is represented in the Museum of Modern Art New York. He is member of the AGI AGI, the ADC Art Directors Club for Germany and the TDC Type Directors Club New York
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Thursday October 26, 2000 | The Oullim of Nature, Humans and Technology
The second day of the congress features thirty-two parallel sessions enabling participants to meet in

small groups to discuss a variety of topics related to the theme of The Oullim of Nature, Humans and

Technology. The start of the new millennium calls for an earnest examination of our relationship with

nature and technology. Through the small group sessions, participants will have the opportunity to
explore the issue of how humans, nature and technology can co-exist in a symbiotic relationship of

harmony and examine the role of design in achieving this goal.




H £ Jonathan Barnbrook | ux

EJO|E2}T], M lo|2A M| BE 2%t
A 109 doll A4 12 gz Fofol| A 3E-S -ad] LEA 5 oA iz §A1AQ] e cajeuF §FAlg o R 2]t} AlMd e oz}

oluie] HH¥oM SEL Qs 2= EWHol YA AFo 2 FAHQ BAE B ek, el vlEA #37 dlold) HAE( Damien Hirst)she) 52

o Z2AES uZHA 4 ,:,:awa vol7], £REH HE, vkt )|z BFRe FelolAES 918 B T2 AE o|2717kA] $F WAL Fo Wik vlole

(Mason), 9)2:4(Exocet), ZZ2HProzac)S £33 '1 B EEE fAR13 1 (One to One), (Always) -2 5TIA}1-& @33t @A) 1= = AY- FUs}ol
A€ ey 5 (Millenium Dome)oll ¥+ A&21}] 2] S0l

Typography, Barnbrook Virus-Typefaces & Artistic Collaboration

Over his ten-year career, Jonathan Barnbrook has developed a reputation for leading one of the most innovative designers on the UK graphic design scene. At the
forefront of a new generation of graphic designers, Barnbrook constantly attracts international attention for his provocative and exciting work. His studio takes on
diverse projects ranging from a collaboration with contemporary artist Damien Hirst on an award-winning monograph to advertising projects for clients such as

Nike, Toyota, Mazda and Guinness. Barnbrook has also released a number of fonts including Mason, Exocet and Prozac. Currently, his studio is completing a book

IMPOSSIBILITY.
o

,,/souu:

| LIVING

for the British government-sponsored Millennium Dome about writing at the end of the millennium.

the huge volume

of liquid - you don't really

need the shark at all
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=gta NS ol cixie!l this}(Ecole Superieure d Arts Graphiques)2l 24
2 MEIEQI mataol hEXQI 2HE ole|AEO|Ct 1955H0] EA85101 2|
0|81 (Fine Art School in Paris)ofiM &5 o|&8 H33id & 7 Cixlol4
B2 XEAPol| ciZ=lo] CiXIQle| 22 HoiEUC MEAAIAT {YS X3t
A € Alo|7|93] J=4E Cixjelnt ZatsiolM T 2 B4 712 E(Vehek
Cartel)2| ZEAMAD =0|200M CXIICZ HT & +HSHA| E 2FH 2
glojict, ofF 10| D2k CixfelR MRl QIS Wo| AlXtstod Te| RUT
MU 98 28 TAE Z2N D2AT2|E H|R310{, 0|2 ZE PRIX X ®

e 154, S2E uEst S IH| TAe vl 2848 x|
ok ZakA oo}, WA|R, HIGE, S, HotZ2|7|38=, Tt QT
|, 22 SX|oflA 7§l 71l 8} 2120 (Graphis) (IDEA) {Novum) &
of Zx|of| A7Hs7| = $ct

Born in 1955, Michel Bouvet is a prominent French graphic artist. After

In

studying painting at the Fine Art School in Paris, Bouvet became influenced
by European designers of the time. Impressed by the graphic world of the
psychedelic universe and Vchek Cartel encountered on trips to San
Francisco and Prague, Bouvet switched to design. Since then, he has held
exhibitions around the world and won numerous awards for his design work
Among these are the Grand Prize for a cultural poster for the Bibliotheque
Nationale in Paris, First Prize at the International Poster Biennale at Fort
Collins, USA, and Second Prize at the International Biennale of Theater
Posters in Rzeszow, Poland. Currently, Bouvet is a professor at the ESAG

(Ecole superieure des arts graphiques) in Paris.

046F0

5¢€ Promotion
1999-2002
Concours
d’admission :
avril 1999

Date limite

Mise en scéne
Jean-Marie Villégier
Marivaux B lONIB

r
=
m

'€ Les Gémeaux




1=R=])

1] Sheila Levrant de Bretteville | usa

B30I Zpiel SAlof 24 CiXio|u12 22X s 2= KSR 2
2HTOLEE, FEO|OIHE RO CfSAHE TBH20] California College of
Arts and Craft®} Moore College of Art and DesignoilA{ il Zutol| Zi&l c}
Ut SR Lo} HoilfAL SolE HSC 0fF ¥ opf2t HAAIELI ZF
ojg Z2HEo Hojdt D= FA| 25=0} 7|88t F224T chet ojsolM
23 Z30ls Z2HE| Foidt Bl U0, o|d|2El]| 2XHE ${FHotEMIE
(Walker Art Center)2} $AIEi2| 332t si2H(Corcoran Gallery), H#AH Scj
o} SollA T2 Cixielnt A2} Cixtolof 22ist TA|2E 71X 8t Ut £
8 00| XEL 2AMHERA Holo|g, FRTAMY, FRtio|sR Sofl g7
23sjof U7|x 3ict. 19904 of2f GYCHELD oty I 0|Xt cistaF o2
XEZolof, 0| WA} R, otAlor SXloiM Hels ZTHAY Mojutel 2
oixj2 =X Qlct. & (Print) (IDEA) (Eye) §2| X2t (The Lure of the
Local) (Architecture of the Everyday) S| cteoi| &to{8t v} lc}.

Sheila Levrant de Bretteville received her BA in Art History from Barnard
College, Columbia University and MFA in Graphic Design from Yale
University. Since 1990, she has been Professor and Director of Graduate
Studies at Yale University’s School of Art. She has previously held teaching
positions at Otis Art Institute of Parsons School of Design in Los Angeles and
California Institute of the Arts, where she co-founded The Women' s

Building. Her works can be found in collections such as the Museum of

Modern Art in New York, the Victoria and Albert Museum in London, the Los
Angeles Public Library and New York Public Library. She has also been

active as a public artist, having created i Ilati in

public places. Articles by and about de Bretteville can be found in
publications such as Print, IDEA, Sazio e Societa, Communication Arts, and

Eye.

xfo|?

a3 gaRlelghs A AlAlE £3] A FHol 1 slei g A2} vitole] ArtciA =, A PH ol E2H T AT AR
S Pl &, A5 HIAEIHAR] Bok2 AAA ghok. 2% 7R-w) 22y faiRle] F8 GoolHA u AMde] EAH e oy
I Q= 55 Eort ot BT FAG B8 25 A Qo] A8, 54 A4S AW 98 & ARES] ARe
Hhdshs Zl0] W A9 ZAolet. e vhe] A2 el B2 AR RS 713 R Ak AE 22 e a7t 2
7)ol 5 A Bole EAIZe 2R E 433 ALE ALk, £h0] 87])E 71to 2 Aol BolA] i AlgEd AR
Eoll it 719 & Hde] i olor|& 4= QA ek, 19} 3L ZRAEE AF WNFF M(gender) T 2L W7 o7l
s A NG EE 7INFI7IE gt 53] o4 BAle Aol (difference) 2h= ZHdell thall A s B 7] 3ot
A ZRAEE= o] 74 EE 5 = 71371 gt ol R AFelA 28 AT 54 A Ad 9E3 280] Al7Ish=
5 vl ) 2Fo] FHstzt k= FAlEo|th.

]

different?

The graphic design profession can be seen as having developed a deeply porous and sometimes rather local, gritty, material edge
as well a global, glossy electronic media center. From within one of graphic design's material peripheries are professional
practices such as my own, practices focused on representing particular places, and reflecting the participation of everyday
citizens, each with their complex subjectivities and contradictions intact. The process by which such a practice as mine proceeds
involves a process of seeing challenges as opportunities, making an active choice to work with seemingly dead urban space to
discover its hidden history, enliven its surfaces so that they speak and restore to memory people and issues that have been
invisible. Such a project can attempt to call into question normative notions attached to mobilizing signs “ethnicity” “democracy”
“"gender." Specifically, the challenge of “women" as a category can be seen as an opportunity to rethink difference. It is this
project of seeing challenges as opportunities to speak. The spirit of a place, as represented by a few specific works and the

questions they raise, that will be the subject of my presentation.

" - r3se| buo|yy

At the start. . .

20009+10 04 7



B-g}t]u| 2 2}o|7} Vladimir Chaika | rusia

2{Alo} 24 Cixjelel 3
J12h% cixjol 3 (Y& 2A17} DD
2 G, 1997A) Soil Ao{%ict
Vladimir Chaika is a freelance graphic designer living and working in
Moscow. He got numerous awards at the international biennials, such as
Brno Biennale of Graphic Design. (1988, 1994), Helsinki International Poster
Biennial in Finland (1995), Colorado International Invitational Poster Exhibition
(1995) and the most recently at the Golden Bee Moscow International
Biennale (2000). He also had several exhibitions around the world, e.g. Three
Dimensions of Russian Graphic Design (Trojika, 1998) and Exhibition of Three
Russian Graphic Designers (DDD Gallery. Osaka, Japan.), and Culture of

Twentieth Century. International Poster Exhibition (Pantin, France, 1997)
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2002 A= 22H BHE TPy
A 9 41do] 2 FIFA 9E2¢ 44 ohch 3 del thegh 34 A2 @A} ooz waisie). 277} 2ol A%, uig
£32, 9ol 58 2UsHe AEAL Y AT2247 B0} o] cl H499] 2ol LA e 2 LjeHEe) wele) Brekn 3
7K 5 QU vIclolst 7)) Aust § oAl UER] vk S Aie FAH Aol Fgkid] ol F}7|chE ks oz
27171 0187) 919} 3718) $a% A45S B AYSSR: A& T slt. B3} Yol 1HD 12 20024 FIFA 2=
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oloh il ] el 22 chslolo] FAI T Aok S ok, ol - vkl B8 B4 ol 8 Atz B 2

B -
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LI SR Aok O S B G AT BFA 12 2107} 8= 27} Yot 2218 FIFAS] } EgAI Ak sh= ol FE5 = A Al718kaL ot 20023 FIFA
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Chang Don-Ryun received a BFA from Parsons School of Design in New York . ATAleld, A A Foll tha ojopr] staat det. o] el g TR o] LA ES 3 AATAHL] BT o]
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and an MFA from the California Institute of the Arts in Los Angeles. Chang el g t_zgoﬂ Aol

worked for several international design companies including Henry Steiner &

Partners, The Infinite, and Design Focus before establishing his own design Creating a Global Brand for the 2002 World cup
firm in Korea, Interbrand DC&A. Currently, as CEQ of Interbrand DC&A, g > - g X
The FIFA World Cup in the past several decades has evolved to become more than an international sporting event that is played

Chang specializes in corporate and brand identity projects. Hotel Silla,
Hansol Oak Valley, M-Net, and Maeil Business Newspaper are among his out every four years. As football is the quintessential team sport that transcends beyond cultures, races, continents, religions and
clients. Chang also lectures at Hongik and Seoul National Universities and is languages the event epitomizes the pursuit of nations to achieve the highest standards of excellence. With the advancement of
artistic advisor for the World Cup Korea 2002 media and technology, marketing the World Cup is now a massive global endeavor with branding perhaps the most major
component to effectively channel the excitement and emotions leading to the tournament. The 2002 FIFA World Cup to be held in
Korea and Japan in many ways will add exciting new dimensions from their forerunners. Beyond the symbolic fact that it is the
first FIFA World Cup of the new millennium, it is the first to be held in the Asian continent, as well as being the first to be co
hosted. This brings many exciting branding challenges as how to strategically communicate the cultural attributes of the two
countries as well as integrating them with the spirit of FIFA. The branding phase for the 2002 FIFA World Cup is part of an
extensive marketing effort co-ordinated by ISL with Interbrand, the world" s leading international branding consultancy. The joint
lateral project is currently being conducted by Interbrand DC & A in Korea, Interbrand Japan and Interbrand UK. In what may be

considered the first branding implementation of a major international sporting event an innovative approach was taken to

capture and maintain the universal appeal of the FIFA World Cup.
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199244 et 31| (Daniela Haufe) 2} clE2|= Z 521 (Detlef Fiedler)7}
Ateist Moot w2l 22}, elc|2F2| viE2I(Radio Free Berlin), 8193}
T2 Xch vE2l 0jgsn § Y7 U FcH cli 8 Fo S2olE2 o
I ok, chlE, X, FIRE0, ZAEE Z3E 24F QNS ORIl =
aie} HE[O|Co|RE BHSNHES HE 21 A20{ Mol
T2 A(Cyanpress)ehs #EAHE 2811 ct. (Eye) (Novum) (IDEA
F USRS MRl JefE Cixlel Xjide| ZHEo| FREIAT, 1992~98UNIX|
HIAE ZAE 019=1002} 19954 7@ x| CIXIQ! o{H=oflA] SA%ct
Cyan was founded in 1992 by Daniela Haufe and Detlef Fiedler. The studio' s

2

projects include books, magazines, film and multimedia works for clients in
the cultural sector. Among Cyan’ s clients are the Berlin State Opera, Radio
Free Berlin, Bauhaus Dessau Foundation, The Academie of Fine Arts in Berlin
and various galleries and publishing houses. The studio also designed a
multimedia stage set for Kurt Weill and a videofilm-slide combination for
Aaron Copland. Their work has been featured in publications such as Eye,
Idea and Creative Review. Among their awards are the European Regional
Design Award and the 100 Best Posters Award for six consecutive years
(1992~1996). They also founded Cyanpress, designing and publishing their

own books.
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Sounding the Visual

Pneumatic drills, hooting cars, screaming children, barking dogs - living in the centre of Berlin we couldn’ t get away from sound
if we wanted to. The building site around us intrudes on and influences our inner building site. From the material lying around in
a mess, unformed, something new arises and sound is an integral part of this. Nothing was ever built silently. We' ve always been
fascinated by the interrelations between sound and visual forms. Is typography audible? Are sounds visible? Do sounds alter
pictures and vice versa? Such questions have been constantly in the back of our minds as we have pursued our projects - books
and posters for opera houses, corporate design for sound-art festivals, multi-media for the theatre stage etc., as well as teaching
graphic design students. New technical means have blurred the borders between the arts and enabled designers to work
independently in the low or no-budget sector, overseeing all stages of production in a way which was previously impossible. We

will be showing examples of our work from over the last ten years, together with sound and film.
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Since graduating from the Design Department at Tokyo National University of
Arts and Music in 1956, Fukuda has been active as a graphic designer,
garnering numerous awards at competitions and exhibitions around the
world including the Japan EXPO 70 Official Poster Competition, the Warsaw
International Poster Biennial, Helsinki International Poster Biennial and the
Paris International Poster Exhibition. He has also been named to the New
York ADC' s Hall of Fame and held several solo exhibitions. Formerly a vice
president of Icograda, he is currently the Vice President of the Japan
Graphic Design Association and a guest professor at the Tokyo National

University of Arts and Music
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Discord Versus Harmony: The Central Role of Disruption in Creative Design

The Playful Eye We have a Japanese saying that goes, “Watch your footing” which in a broad sense instructs one to behave
knowing his/her position, role, and won self. | think this precept is also a philosophy of life that can be understood by any people
in any country on earth. Today | am a member of JAGDA, a Japanese organization for graphic designers with 2000 memberships,
and a guest professor at Tokyo National University of Arts and Music. Last but not least, | am an active graphic designer.
“Watching my own footing”, | would like to talk about how | considered, created, and challenged graphic design that cannot be
created by anyone but myself, that expresses my personality, and that gives me a confidence and a pride in my profession. | would
also like to report my thoughts on the importance of graphic design in society, and on graphic design as a creation that makes life

and culture fun to live, using slides and VIR.
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William-Harald Wong is a Cl and art design consultant in the Asian market
He is also a director and desisgn researcher of William-Harald Wong
Associates, based in Kuala Lumpur, Malaysia. Locating a high value in
rediscovering and understanding of Asian and visual traditions, he also
heads the Moment Font Studio, where he conducts research and collects
data on the aesthetics of Southeast Asian and its cross-cultural aspects of
visual phenomena. The traditional Balenese dancers and muscians, also
known today as the “forgotten” generation is his lastest topic for research
Wong's investigation and implecation of Southestern visual arts into
comtemporary design have long been seeded from his early career
experience working for clients of various nations, including the Netherlands,
France, Vietnam, Laos, India, Singapore, Australia, not to mention Malaysia
As a nationale of Malaysia, a country at the cross point of cultures from as
close as India and China and as far as Arab and Europe, Wong works to

combine the best of the all these cultures
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“We are the Nagas, not Dragons” - Graphic Design at the Cultural Crossroads of Southeast Asia

Southeast Asia was one of the world's original multicultural melting pots. For centuries, interactions between the indigenous
cultures of the region with Indian, Chinese, Arab and European traders have engendered the continuing cross-fertilisation of local
traditions and external forces. In Malaysia, as in other Southeast Asian nations, ancient values are being challenged by the values
of mass consumption. Everything points to a future that is overly consumer-oriented, generic and banal - not least because
Southeast Asians desire this change, equating it with being modern. But this cultural conflict and richness in cultural plurality
offer great opportunities for the creation of graphic design that is meaningful and vital - works that are imbued with a sense of
pride and place (geographical, historical, psychological, communal), and this will encourage all of us to re-examine our own
multicultural realities. The following topics will be explored, from a Southeast Asian perspective, in a presentation of slides taken
from around the region, and illustrated with examples of works from William Harald-Wong & Associates and Moment Font

Studio:

Image and Symbol- origination, originality, the “bestowed blessings" of appropriated designs; the influence of Islamic

principles on contemporary logo creation.

Language and Text - the perplexity of diversity, the Asianisation of the English language; propaganda.

Multiculturalism - harmony amidst tensions, the inextricable linkage of politics, religion, race, culture, language and education,

and Ancient Arts - the ritual of creation; the concept of “Inner Winds" which flowed from the artist or performer to the

creation. Nagas (cobras), nesting in the soul of Southeast Asia.

| mIERN MAO VIET nAm mdi

Shaping the New Face of Vietnam
Fine Art University, Ho Chi Minh City

th March 1997
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A native of Paris, Laurence Madrelle spent her student and early work years
in England and the US. While living in Rhode Island, she worked with
Malcolm Grear on hospital and housing sign-system projects. After returning
to Paris, Madrelle worked with a group of designers headed by Jean-Pierre
Grunfeld, d

g numerous ation campaigns for government

ministries. Since 1987, Madrelle has been leading a studio in the Marais

district of Paris, which specializes in making signs. She also has a deep

interest in architecture and lectures at an architecture school
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Elle Aime Communiquer : She Likes to Communicate

« Le Centre National des Lettres (Ministry of Culture)

« Punctuations for100 historical monuments

+ Chambord

« A network of 120 historical cities

« The French museums administration moves across the Louvre
« A sign system for 1000 museums in France

« A newspaper above a garage

« A public library on the street corner in the 13th arrondissement
« For a close relationship in the fight against aids

« A town in the north of Paris

« Paris13th arrondissement Urban signals to mark a territory under construction L

5

domaine national de Chambord

3

« Waiting for Tschumi’ s building (a sign system)
« The French Film School
+ Elle aime communiquer avec d' autres graphistes

« Elle aime communiquer avec un artiste (work with Dale Chihuly)
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FHtct, &2, 1997~99), (When Installation Art Meets Up with the Artistic
Heritage Handed Down Through the Ages from Mother to Daughter)(&
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(Contemporary East Asian Calligraphic Design Exhibititon))(A{&, 1998),
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Huang Yung-sung was born in Taiwan in 1943. Upon gradating from National

Yel, (EHd(Han

Udck 2= =

Academy of Art in Taipei, Taiwan in 1967, he warked as an assistant to the
Director at Taipei Commercial Film. In 1968 he became the artistic director
for the feature film titled <I Don't Dare to Tell You> at Long Life Film Company
in Taipei. During the 70s Huang worked as an assistant art director and
photographer at Central Motion Picture Company in 1970. From 1971-75 he
worked as the art director for ECHO Magazine and became the publisher and
art director in 1975. Since 1978 to present, he has been the art director and
publisher at Han Sheng Magazine Company. He is also currently the creative
director and the chairman of the board of directors at ECHO Publications
Company since 1994. Huang's past exhibitions include <UP*>(Avant-garde
conceptual art group founded by Huang, exhibited at The National Museum
of History, Taipei, The National Academy of Art, Xi Men Ding Art Gallery,
1966-67), <The Energy of Asian Design-14 Asian Graphic
Designers>(0Organized by Japan Graphic Designers Committee, Tokyo, 1997-
99), <When Installation Art Meets up with the Artistic Heritage Handed Down
through the Ages from Mother to Daughter>(Chinese folk art and crafts,
Taipei, 1998), <Comtemporary East Asian Calligraphic Design
Exhibition>(Seoul, 1998), <Huang Yung-sung:Taiwan's Book Designer>(Tokyo,
1998-99), <Pawn>(Tour Exhibition in Qeens Museum of Art New York, U.S

Europe, and Asia, 1999-2000)
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A Look at Chinese Design Beginning from its Point of Origin - Artistic Heritage Handed Down Through the
Generations from Mother to Daughter

From the time of our birth, everything we wear - from the clothes that cover our body, the hat we wear on our head, the shoes we
wear on our feet, the quilts we use to keep us warm when we sleep - are all made or given to us by our mothers. Either by way of
weaving, dyeing, sewing, knotting, or cutting with a pair of scissors, our mothers have used their hands to created a world of
beauty, a world filled with beautiful shapes and colors. These artifacts made with love are in fact the artistic designs of our
mothers, and it is through these artifacts we- all of us- first come into contact and learn about design.

The earliest design are the designs made by the hands of mothers. The earliest extant needle discovered dates back to 16,000
years ago and was excavated in Beijing Zhoukoudian Shandingdong. From this bone needle, we can picture the mothers of
Shandingdong sewing furs together to make robes for their family. Together with the bone needle were found pebbles and animal
teeth drilled with holes. These we can surmise were strung together as decorative accessories. The concept of design was already
in existance, as each artifact was created by the hands of mothers.

Where we have gone from this point of origin - how we can further expand and grow from this point of origin? The art created
by mothers, whether they be weaving, dyeing, sewing, embroidery, knotting, paper cutting, baking, or toy-making, were all
originally created for the family. Gradually this was expanded to cover all aspects of folk life and culture. This art form we now
refer to as folk art. Because folk art is an extension of the art created by mothers, the 'mother aspect' is inherent in all

expressions of folk art. This 'mother aspect' is the basis of all higher and more sophisticated forms of art. In contemporary

society, folk art is the source of all modern design. Modern design has been enriched by the great diversity and power of folk
culture. This is why we say the art created by mothers, the art that is handed down from mother to daughter is the point of origin

of design today.
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With a BFA in Design, MA in Visual Communication and additional graduate
degrees in Management and Administration, Amrik Kalsi has been working in
the field of design and development for many years. After teaching at the
Faculty of Architecture, Design and Development at the University of Nairobi,
Kalsi became a founding member and director of the Mazingira Institute, an
NGO based in Kenya that works on development issues. He also served as
Managing Director of Systems Design Ltd., a management, design and
marketing consulting firm, before taking up his current position as Human
Settlements Information Officer at the World Headquarters of the United
Nations Centre for Human Settlements (Habitat) in Nairobi, Kenya. In his
current position, Kalsi is in charge of design, publications and special events

He also participates actively in international conferences and seminars

WOMEN IN HUMAN SETTLEMENTS DEVELOPMENT
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Oullim - Vision for the Future

It is estimated that life has existed on this planet for about 4billion years. The last millennium has seen great progress in scientific
and technological development; economies and societies have advanced and developed around the world; 100 years is a mere tick
in comparison. Yet in this short period in the name of development and progress human activities have damaged and depleted the
natural beauty and resources that took millions of years to develop. Thanks to science and technology - not to mention
advertising and marketing - more people are consuming a more amazing array of worldly goods than at any time in history. A
world of consumption has scarred the land and stained the seas, eating away at the foundations of nature and threatening to
destroy humanity’ s only means of survival.

We have and are learning how fragile the earth is and that most of the problems know no boundaries. The modern industrial
nations in the North due to their immense consumption of energy and raw materials have contributed to high volumes of waste
and environmental pollution. While the developing countries in the South, due to the pressures of poverty and population growth
are leading to degradation of forests, soils and water.

Our planet’ s life is too precious to squander - The United Nations plays an indispensable role in efforts to reverse these trends,
supporting efforts to make development essential for overcoming poverty, and sustainable environment to protect our world. If we
are to protect and pressure our planet on a global scale, we must do our part, as nations, as families and as individuals. The need
for awareness creation has never been greater and the opportunity for us to make a difference is just as greet. Design can and has
a vital role to play to make a difference. If we practice and communicate the right kind of information and commitment for our

planet, it will continue not only to bring us its natural gifts, but also bring us Oullim.
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Born in China in 1942, Kan Tai Keung moved to Hong Kong in 1957. After
spending 10 years as an apprentice and tailor, he took up design studies at
the Department of Extramural Studies at the Chinese University of Hong
Kong. From 1967, Kan started his career as a designer and he received
immediate recognition with numerous awards. In 1976, he founded his own
design company. Kan has continued to produce award-winning works. Most
recently, he has been the recipient of an Qutstanding Achievements Award
and Honour of Bronze Bauhinia Star. Kan has been featured in numerous
publications including <Creation> <Graphis> <Communication Arts> <IDEA>
which included him among their selection of 100 graphic designers of the
world. His works can be found in museums around the world. Kan also takes
an active role in art and design education and in promoting the profession of

art and design
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Men - Culture - Design

Hong Kong is an important commercial city located in the East. Having an open economy and advanced communication networks,
Hong Kong is standing between the Chinese and Western cultures. Tracing back to 60s and 70s, cultural development in Hong
Kong was totally affected by Chinese and Western civilizations. With self-introspection and influence from concurrent social
development in Hong Kong in the past three decades, designers started to develop a distinctive culture in their design works.

In collaboration with various organizational or governmental groups, designers play a significant role in promoting cultural
activities. Our designers emphasize propelling communications design via these channels and eventually enriching the life of
Hong Kong people. Being a part of culture, design has its intrinsic artistic value. With cultural characteristics, communications

design is not only a channel for promoting culture, but also a piece of artistic work discovering culture within culture.
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Kim Su-Zung received his BFA and MFA from Seoul National University and
continued his studies in New York at the School of Visual Arts where he
focused on interactive multimedia. While operating his own design studio
‘Arim’, Kim oversaw projects such as the creation of a children’ s art
education CD-Rom for LG Media, CIP design for Song Won Co. and package
design for guitarist Lee Byung-Woo. More recently, Kim has been working on
image processing for feature films. The winner of numerous awards
including the Macromedia People’ s Choice Award and prizes sponsored by
Communication Arts and ID magazines, Kim™ s work has also been shown in
various exhibitions in Korea and abroad. Currently, Kim lectures at Seoul

National and Hongik universities and at Korea National Art School
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Digitography : The bridge between digital machine and graphic arts

No time in the history, have computers been more influential in the production of designs than past ten years. Highly applicable
computer technologies, including user interface-oriented OS, graphics programs, interactive media, internet have emerged during
this period. Designers began to explore the computers, the new digital machine that allowed designers to create form and color
in drastically different ways using mathematical logics. Along with the virtue of the digital advancement, designers also
experienced deterioration of the design quality due to insufficient discreetness and blind application of the technology. Today,
digital design is in its enrichment phase due to active research

activities to link the bridge between computer engineering and principles of traditional design. More research on the shared part
of the two fields will help further created new values for the design of the 21st century. As unique style of pin-hall photos and
photograms have been derived from the technology of early photography, essence and characteristics of digital material will find
its new territory with help of principles of graphic design. In the future age, we will notice designers equally-trained in computer
logics, designs, and artistic creativity who will open up a new world of digital design. In this presentation, | will name the newly-

emerging graphic design style as “Digitography,” and we will look at some examples of it.
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Sadik Karamustafa studied graphic design at the State Fine Arts Academy in

)U

Istanbul. After working for advertising agencies and publishing houses for
some years, he founded his own design studio in 1979. Since 1989 he is a
teacher at the Mimar Sinan University in Istanbul. He organized IIDE 098
(Istanbul International Design Encounters) and curated an exhibition titled

Posters from Turkey , which was shown in Canada, Germany, the United
States and Israel. Furthermore, he coordinated Icograda World Graphics Day
projects from 1997 until 1999. Karamustafa worked for the Turkish Society of
Graphic Designers as board member, secretary general and president, which
then followed by his position as vice-president of Icograda from 1995 to1999.
Since 1981 he has won 36 national awards for his designs. Sadik
Karamustafa is an experienced international jury member. Curretnly
Karamustafa is project manager for Grafist, Istanbul International Graphic

Design Week and a member of AGI
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Sadik Karamustafa's Presentation in Oullim Congres will be on 1) TOMORROW, TODAY, YESTERDAY, DAY BEFORE YESTERDAY with

subtopics on "Unchain my brain," "Designer as pace-maker," “Roses are red," "Take care of your dreams.” With a metaphorical
approach and by telling stories, Karamustafa will discuss, past, present and future roles of graphic and design and designer in
society. 2) On the next topic A TYPOGRAPHIC ODYSSEY, Sadik Karamustafa will speak about the role of typography and lettering
in his works; creating new letterforms for different projects; sources of influences; joy of playing with letter forms; conveying
meaning and emotion through words; interaction between type and image; language and alphabets. 3) DESIGNER-TRAVELLER:
“This is the first time in my life, | am driving a bus." Karamustafa has travelled a lot in recent years. He organized exhibitions,
gave lectures, conducted workshops, attended Icograda board meetings, worked as juror in international competitions and
worked in various locations as Buenos Aires, Sydney, Johannesburg, Moscow, New York, and Tehran. He will show images of his
journeys; cities, people, life, graphic design work etc. "To say that Sadik Karamustafa's posters have a distinct style is to
understate the case. With his colorful, multi-angled presentations and creative uses of typeface, Karamustafa has established a
leading reputation among European poster designers,” remarked <Print>. "When | was a kid, | loved walk around the city and to
look at the shop signs, created by local sign painters. How colorful and fantastic letterings they had been! When designing a
poster for the 8th Istanbul Film Festival, | was influenced by the typography of huge hand-painted cinema posters and shop signs
made by the artisans.”" In 1968, as a young design student, he had the chance to work for theatres. "It was that time, when |
really began to understand what type is. We had to print the Istanbul Municipal Theatre's posters with wooden or metal type
blocks and cliches that | cut out from linoleum. It was a great experience, to work with real material, to smell printing ink and
to learn from real people." Same year he created posters for the street theatre, "DIHT: Theatre for Revolutionary Action". "I
learned to use collage technics and simple silkscreen printing, which were necessary for fast and cheap production”. In 1979 he
began receiving commissions from Egemen Bostanc, a famous show-biz producer of Turkey. "It was a real business and we had
to attract the attentions of minumum a thousand people and persuade them to come to the theatre every night. Poster was one
of the best instruments to achieve this task.” In his big size posters for concerts and plays, he created diverse, colorful,

provocative letterings for the titles, to be able to avoid the monotony and dullness of using ready fonts.
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Hara Kenya is an active designer whose work covers a wide field of design
from graphics to spatial art, representing the maturity of contemporary
graphic design. His projects include advertising for Issei Miyake s im
product, package design for major companies such as Nikka Whiskey and
Ajinomoto General Foods, art direction for a monthly magazine called <a
book > published by Asahi Shinbun Publishing Company, and book cover
designs. Hara opened up the new field of spatial design with his work on
exhibitions such as the Japan Institute of Architects’ Architects’ Macaroni,
Takeo Paper Show and Umeda Hospital Sign System Project. Hara also
increasingly participates in international events. He is currently art director
of the EXPO Japan 2005 Project and was responsible for designing the
official pamphlets for the opening and closing ceremonies of the Nagano

Olympic Games.
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inter/national

Hara will consider roles of design in the changing circumstances and eras, and transitions of communication design, examining
the present situation of graphic design in Japan, which experienced three Olympic Games and is about to host a World Exposition
for the second time. He was responsible for designing the official pamphlets for the opening and closing ceremonies of the
Nagano Olympic Games in 1998, and currently, as a member of Design Committee for EXPO Japan 2005, is being involved in the
present situation of communication design in international events. From such point of view, he wishes to talk about the roles and

various issues of communication design.
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Born in Takasaki City in 1944, Sato graduated with a degree in visual design
from the Tokyo National University of Fine Arts and Music. After working for
the advertising department of Shiseido Co., Ltd., Sato worked as a freelance
designer while lecturing at Tokyo National University of Fine Arts and Music
from 1982 to 1987. In 1986, Sato held a solo exhibition About Box-2 at the
Ginza Graphic Gallery. Two volumes have been published about his works,
<Seven> (Graphic-sha, 1985) and <Koichi Sato> (Rikyuo-sha, 1990). His works
belong to the collections of major museums around the world. In addition to
being director of JAGDA (Japan Graphic Designers Association), he is a
member of the Tokyo Art Directors Club, the Tokyo Type Directors Club,
Japan Design Committee, and AGI (AGI). Since 1995, he has been a professor

at Tama Art University.
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HINOMARU : The Rising Sun Flag

As is widely recognized, the Japanese flag, dubbed Hinomaru in Japanese, has a red circle right in the center of white background.
It bears a certain similarity to the Korean national flag, still, | think it's quite unique when compared with national flags of other
countries across the globe. Being burdened with unfortunate incidents in the past, Hinomaru can strike up unfavorable feelings
both at home and abroad. However, a closer look into the design itself will reveal that it can be viewed as a reflection of the
different aspects of Japanese concept of beauty. | would like to analyze Hinomaru as one of the few essences of Japanese

aesthetics which is the source of the contemporary Japanese graphic design. Let's see where this analysis will take us.
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ways of seeing. This can also help us to become more tolerant and understanding of each other, tomorrow.

Chaz Maviy Davies is a Zimbab 1 design consultant and filmmaker
Maviyane-Davies has a BA in graphic design from Middlesex University, an
MA from the Central School of Art & Design in London, and a postgraduate
diploma in filmmaking from the Central St. Martins School of Art & Design. He
has also studied 3-D design in Japan. Maviyane-Davies worked for several 00 samis e buting sates lae)
design firms in London before setting up his design studio in Harare, The
Maviyane-Project. Maviayane-Davies is also an award-winning filmmaker
His short film After the Wax has been invited to film festivals around the
world. Maviyane-Davies has also achieved international recognition for his
graphic design work, winning awards at Biennales and exhibitions around
the world. His work has been featured in publications such as <IDEA>

<Graphis> <Design>

WE ARE ALL EQUAL REGARDLESS OF
RACE, COLOUR, SEX, RELIGION OR
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Educated in Manila, Philippines, Lucille Tenazas continued her studies at the
California College of Arts and Crafts (CCAC) and received her MFA from the
Cranbrook Academy of Art. After working as a graphic designer in the
Philippines and New York, Tenazas established her own firm in San
Francisco. Her clients include Rizzoli International, Apple Computer, the
National Endowment for the Arts and the San Francisco International Airport
With a deep interest in design education, Tenazas has conducted workshops
in schools throughout the US and abroad. She is currently a professor
affiliate at the CCAC and director of its new MFA in Design Program. She is
also active in the American Institute of Graphic Arts (AIGA) and was invited

to represent the US as a member of the AGI (AGI)

Design:'

Book
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<Vital Curriculum> Providing a Resource for the Activities of Teaching, Learning and Visual Exploration

In 1998 | produced <Vital Curriculum>, a small publication made in an effort to encapsulate ideas, philosophy and curriculum
I've developed over the last 14 years of teaching at California College of Arts and Crafts. | will refer to <Vital Curriculum> as it
explores ideas of authorship, process, and the relevance of personal experience in graphic design.

My lecture will also address the importance of empathy as a dynamic condition in the designer's assessment of their role in
culture. <Vital Curriculum> outlines projects and challenging questions designed to promote new investigation, the book provides
teachers and students with a mechanism to reconsider and transform their thinking and form-giving practice. In response to
<Vital Curriculum>'s emphasis on the designer's necessary development of empathy and personal voice, Lorraine Wild wrote:

“The other reason that | think <Vital Curriculum> is so important is that Tenazas explicitly describes a teaching process that deals
with the issues of “personal voice" or authorship within the discipline of graphic design. Tenazas has gone far in articulating a
methodology that allows the development of the personal voice in design practice, but which still insists upon communication

with an audience as a goal."
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In its nine years of existence, Tomato has built an international reputation for
creative excellence in many different media. In November 1999, Thames and
Hudson published <Process: A Tomato Project>, a visual and textual primer
on the nature of discourse and exploration within Tomato. The book has
received both critical and commercial success and is already in its second
printing. Underworld, one of Britain’ s most respected, innovative and
successful dance bands, is also part of Tomato. The band’ s single ‘Born
Slippy’ was featured in the film ‘Trainspotting’ . The combination of
Underworld’ s music and Tomato s projected visuals turn any concert into
an installation piece. MTV, BBC, Levi' s, Nike, Adidas, Philips and Heineken

are among Tomato s endless list of clients
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Garth Walker trained as a graphic designer in Durban in the 1970s. After
working at a small design studio for 16 years, Walker established Orange
Juice Design (0J) in 1995. Started with only one computer, 0J was acquired
by Ogilvy&Mather (South Africa) as its design brand. 0J now has a staff of 22
and offices in Durban and Capetown with plans for a new branch in
Johannesburg in the near future. The company’ s clients include many of the
nation s biggest brands such as Volkswagen, South African Breweries
Unilever and Deloitte & Touche. 0J also publishes a non-commercial studio
magazine, <i-jusi> (zulu for juice), which aims to promote and encourage a
local design language rooted in South African experience. Walker s design
work has been recognized with over 60 international awards and has been

featured in numerous international design magazines and books.
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African Blood Mixture: The Power of Graphic Design to Unite the People of South Africa

The presentation will show how design from the streets and townships of South Africa can create the building blocks for a true
and unique African design style. South African design is very Eurocentric. The big debate in local design is how to create a local
design style. | think there already is one... 0J has South Africa’s best (and probably only) collection of graphic design, signage and
architectural images from all over SA. These photos show the incredible magic of African creativity as practiced by ordinary

(black) citizens.
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Born in Lithuania, Stasys Eidrigevicius studied at the Fine Arts Academy in
Vilnius, Lithuania and moved to Warsaw in 1980. Eidrigevicius’ work covers a
wide spectrum of arts including painting, graphics, sculpture, photography,
book illustration, posters, drawing and performance. His works have been
featured in a long list of solo exhibitions around the world and can be found
in numerous prestigious collections including the National Museum in
Warsaw, British Museum in London, Ginza Graphic Gallery in Tokyo, Museum
of Modern Art in New York and the Vatican Museum in Rome. Eidrigevicius is
the recipient of numerous awards and a long-time member of the Polish
Visual Artists Union and IAA AIAP UNESCO
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Between Two Lines
When | look to the Icograda Millennium Congress logo, there is a circle and 4 moments like signs. My life is like that circle. And

around: Lithuania and Poland, graphic design and visual arts. My father was Polish, mother, Lithuanian. My artistic way - between

_posters, illustration and painting, graphics and sculpture. | put my painting in book art, in poster art. | became-poster painter. On

the other side | brought my poster language to painting - going to the simplicity. Little by little, | left storytelling and | went to
the language of power. Power of the image. Image connected with my handwriting calligraphy. Some words were in miniature
graphic-exhibitions. There was the name of the person and word-exlibris. In posters, written-title, place and date. The poster
belongs to open art, street art, belongs to thousands of people. But the main sense of the image is similar - it must leave a short
message, an original message. And it must express my personality, my feelings, my thoughts. All my art was and is connected to
my personal life, with my biography. For me, where | was born and where | grew up have always been important places. | express

it in my works, not making big walls between design and visual arts. It's my way, it's my voice.
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Poster design in nowhereland. History of an utopia

As everyone, graphic designers belong to a time and to a place. Born in 1944, | have developped my action in a far little town in a wild country at the very land's
end of Europe. Since my childhood | have been attracted and fed with the posters of loupot and Savignac, then when studying art in Paris | only remember two
experiences : the polish school of poster that demonstrated the artistic freedom of expression a poster can have and the protest posters of the student revolution
in Paris in 68 that demonstrated that poster is action.Beside this formation of my own | spent one year in Warsaw with professor Henryk Tomaszewski that taught
and demonstrated me that in poster art, less is more. | had decided to develop a street poster action, alive, social, political, and ultural? So | did and so | am still
doing. My work evoluated with appearance of new techniques and new technologies and my small posters wildly sticked in the streets became framed billboard
posters. After 25 years of intensive production, the question for me is/ What use is graphic design ? behond a local success what does it demonstrate, | have the

feeling that all that was illusion and that graphic design has nothing to do with my experience....Infortunatly, for me | must continue my utopia......
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Peter Cho is a graphic designer and computer programmer. He works at

i1

=0l Imaginary Forces2h= &8 conceptual film) 45,

e

Imaginary Forces, a conceptual film, broadcast, and environmental design
firm in Hollywood, California. Cho holds a Master of Science degree in Media
Arts and Sciences and a Bachelor of Science in engineering from the
Massachusetts Institute of Technology. As a member of the Aesthetics and
Computation Group at the MIT Media Laboratory, led by Professor John
Maeda, Cho worked on independent research projects to explore the
possibilities for interactive and temporal typographic forms.

His honors include a gold award in the 1998 ID Magazine Interactive Media
Review, the 2000 Tokyo Type Directors Club Interactive Design Award, and

inclusion in Print Magazine' s 2000 New Visual Artists Review.
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Bernd Schmitt (Ph.D., Cornell University) is Professor of Business at
Columbia Business School in New York and the Founder and Executive
Director of the Center on Global Brand Leadership. At CEIBS in Shanghai, he
holds the first endowed marketing chair of its kind in China. Schmitt is the
author and co-author of numerous articles and several books including the
best-selling <Experiential Marketing: How to Get Customers to SENSE, FEEL,
THINK, ACT and RELATE to Your Company Brands> (The Free Press, 1999).
He is a frequent keynote speaker at national and international conferences,
and he has worked with clients around the world including Cathay Pacific,

Estee Lauder, Motorola, Sony, Vogue Magazine, and Volkswagon.
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Experiential Marketing

Experiential marketing is everywhere. More and more, marketers are moving away from traditional “features-and-benefits"
marketing toward creating experiences for their customers. Yet, what is an experience? Are there different types of experiences?
And how can experiences be managed? Using numerous cases from a variety of industries, this talk provides a strategic framework
for how managers can use “experience providers” to manage five types of experiences: SENSE, FEEL, THINK, ACT and RELATE. The
talk also addresses the ultimate goal of experiential marketing, which is to create HOLISTIC experiences for customers. The
creation of these experiences raises a range of strategic issues and the key organizational issue of how to build an experience-

oriented organization.
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Thomas Mueller holds a BA in graphic design from University of Munich and
an MFA in communications and new media design from the Art Center
College of Design in Pasadena. Currently, he is Creative Director of Razorfish
where he has driven successful design solutions for clients such as AT&T,
America Online, CBS, Microsoft, Sony, The Smithsonian Institution, and Time
Warner. Prior to joining Razorfish, Mueller worked at Praxis Design in Los
Angeles. Other design projects by Mueller include Liquid Typography and
Understanding Concrete Poetry (winners of numerous design awards), and
commemorative stamps for the German government. In addition to his work
at Razorfish, Mueller lectures on design at conferences and Internet industry

events
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Lee Sung-Pyo received his BFA and MFA from Hongik University. After
working as a designer for the Publishing Department at the JoongAng Daily
News Co., Lee undertook a diverse range of projects on his own as a
designer and illustrator. Major projects have included a poster for the Seoul
Arts Center, cover designs for the Monthly JoongAng, a mural for the
Samsung Children’ s Museum, and illustrations for the recently published
<Dictionary of Design>. Lee has taken part in numerous exhibitions, including
his recent solo exhibition, ‘Language and Reality in Korean lllustration” at
the Seoul Arts Center. He is also the author of several books including
<Poetry by Drawing> (1996), and most recently, he translated <The Business
of lllustration> (2000) by Steven Heller into Korean. Currently, Lee heads
Nikao, a studio specializing in illustration, and lectures at Hongik University.
He is also a vice president of the Visual Information Design Association of

Korea (VIDAK)
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Hirano Keiko began her career as a freelance graphic artist in 1986. After
spending a few years in Paris (1993 to 1996), she returned to Japan to
establish Hirano Studio Inc. With awards from the New York Art Directors
Club and Tokyo Art Directors Club, Hirano has been gaining attention with
her packaging and logo designs. Notable projects have been a CD jacket for
Kenji Ozawa and projects for Shiseido including her design for the perfume

Vocalize
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With an undergraduate degree from UC Berkeley, Laurie Haycock Makela continued with graduate studies at the Rhode Island School of Design and earned her MFA at Cranbrook Academy of Art. Formerly, design director of the Walker Art Center
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in Minneapolis and lecturer at the California Insititute of the Arts and Otis Art Institute, Haycock Makela has created books and posters for clients such as The Getty Center for the History of Art and the Humanitites, the Los Angeles County Art
Museum, and the Museum of Contemporary Art. Currently, she is co-chair of 2D design at Cranbrook Academy of Art, partner of Words and Pictures for Business and Culture, and adjunct professor at ECAL, Lausanne, Switzerland. Most recently,

Haycock Makela co-authored a 192-page survey of global visual communication, \WHERE IS HERE>, and released a new music CD, Addictions + Meditations
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Friday October 27, 2000 | The Oullim of Past, Present and Future

The congress will conclude with presentations by eight speakers and a closing ceremony. On this final
day, speakers will examine the theme of The Oullim of Past, Present and Future, delving into questions
about how design can emerge from the rational tradition of modernism and address the new social

needs and paradigms of life in the new world.
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Born in Prague in 1928, Kveta Pacovska is a graduate of the Academy of
Applied Arts in Prague. She works mainly in the fields of free graphic arts,
painting, conceptual art and books. Since1961 her works have been shown in
over 50 exhibitions. Since the 1960s she has been developing the picture
book as a tactile and three-dimensional art object. Her large paintings and
paper sculptures have been exhibited at museums and galleries around the
world. Her books have been translated into German, English, Japanese,
French, Italian, Portuguese, Danish, Finnish, Dutch and Chinese. From 1992 to
1993, she lectured at the Academy in Berlin as a guest professor. Between
1995 to 1997, she realized her garden project at the Chihiro Art Museum in
Nagano, Japan. In 1999, she received an honorary doctorate degree in

design from Kingston University in the UK
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Alphabet : The Architecture of Pleasure
Pictures in picture books for the smallest children could be big, large, small, narrow, round, straight, checkered, long, serious,
earnest, ridiculous, bright, funny - the making of which involves no compromises. They have an aesthetic and artistic message as
strong as any in fine art.
It is a book: It could be deconstructed and divided: This book could be said aloud and silently. Who is the hero in this book? Is it
possible to read anything in this book? All and anything is possible in this book.
We could look at each letter. Touch each letter.

Perceive the shape of each letter.

Read aloud each letter.

Read silently each letter.

And listen to each letter.
Each letter has its own sound. Its own form.

Its own duration.

And its own colour.
AAA AAAA AAA - What is the sound of the letter ‘A'? What is the colour of this sound? How long do you need to read it? How
long do you need to say it? Say the letter ‘A" out loud to fill your space. You can say it quickly or slowly.
Which of the letters are most important? All the letters are most important.

Notice the difference if you see it, if you say it, and if you listen to your own sound.
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Tetsuya Mizuguchi is regarded as one of the game industry’ s most

Megalopolis) &

innovative minds. Since joining the ranks of Sega Enterprises Ltd., in 1990,
Mizuguchi has constantly pioneered new visions in digital interactive
entertainment. In 1993, he produced Megalopolis which was the first ever CG
movie created for a motion-ride arcade machine which then became
presented in Siggraph (U.S.A.) the same year, and also was featured in the

concert of Japanese techno-band YMO. In 1994, the first arcade game

project he produced, Sega Rally Champ pwas a
worldwide. His following projects were virtual experience bike machine
game Manx TT (1995), and Sega Touring Car Championship (1996). In March
of 1998, his last racing project, Sega Rally 2 was released. Once this project
was completed, he changed platforms from arcade to the Dreamcast
consumer game console. His first project for the Dreamcast is Space
Channel 5, which has been continually praised by the mainstream media
since its release in December 1999. Recently, Mizuguchi is the president of

the United Game Artists which was established as a separate company by

his R&D section of Sega
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The Search for the Soul of the Game Tetsuya Mizuguchi

‘Video Games are a form of art that transcends all language and cultural barriers. Through the creation of video games, we can
communicate creatively with people around the world. That's the beauty of this industry? That our games can touch and excite
people everywhere. ...One of the things that interests me the most is technology. Technology has improved so much in the past
decade, and while we cannot make games without technology, I've learned that my best games don't rely solely on the latest and
greatest technology. What makes people truly love a game and play it over and over is a core element that's more important than
the fastest graphics. It's finding a common theme that inspires people and this is what | call creating “soul” in a game... It takes
teamwork to create great games. The best development teams share creativity among all project members? both junior and senior
staff -- and work with good management to achieve the same objective of creating a superior quality product. ... Space Channel 5
Project - We knew it would feature 60s style music and that the heroine would be a reporter at a TV station in space. In these
early stages, we were mainly working with deconstruction and reconstruction processes. At this point, we had many discussions
about what we'd do with the game. But we all agreed that the key to the game, or the soul of it, was to have fun, while
maintaining a few basic elements, including what motivates the character, the music and the dancing. We spent a lot of time on
this stage of development. Overall, | consider games to be a “sponge of human desire”. Unless you create some driving force in the
game that people really, really want, they will never fully enjoy it. So when | start to create a game, | begin with a search for a
“theme” -- a theme that fulfills peoples desires. | search for a key word, which seems to be the most important factor, and then
add in additional elements to support these key words or themes. This keyword should be a feeling or emotion that is universal
and something that people around the world share. To come up with this process, | have designed a method to help us define a
key word. ..To make the game interesting to consumers, | think of this process as building an atom and selecting all of the
molecules that must be in place. This building process starts with the smallest element and then the player acquires more and
more traits to be complete and reach the end desire, which in this case is to be the heroine. That's the feeling of accomplishment
that makes you want to play the game. | never begin to develop anything until this foundation is established and I've determined
the soul of the game. | spend a lot of time developing and creating this balance of making the game fun and exciting to play, yet
difficult enough to be challenging, while still including the basics that make you want to keep playing and coming back for more.
| equate it to the basic human desire of wanting to fall in love. Everybody wants to fall in love, yet it doesn't always happen every
day and there's no guarantee that its going to last forever. Love is something humans crave and are constantly searching for. | try
to think of the similarities of falling in love, not only by the human desire element, but also as a test of people's threshold for
pain. A good video game pushes people to their limits and tests the lengths they'll go to achieve success. ...It's easy to play the
game. You use rhythm, groove and your memory to mimic the dancing Morolians (the funny and invading aliens) and then shoot
them. This again reaffirmed my belief that it's not advanced technology and CG technicians that necessarily make the best games.
| started to recognize when | first got involved in the consumer software business, is the “message” that a game sends to the
consumer. | am now reaching the age and point in my career that | must feel social responsibility. | believe we are entering an era
when game creators must consider alternatives to violence when developing games. With this in mind, | have poured the message
of “love, peace and happiness” into Space Channel 5. | will continue to make games that are filled with peace and happiness and
leave people feeling good about themselves and towards others. As developers, we must take responsibility for our creations and

strive to make the game community and the world a better place.'
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Yoon Song-Yee has received so much media attention for her remarkable
research and professional experiences, as well as for her fast-track
education background. Yoon had marked the record as the fastest graduate
in the history of KAIS (Korea Advanced Institute of Science and Technology),
finishing its four-year curriculum in three years. This year, she has received
Ph. D. at MIT(Massachusetts Institute of Technology) Computational
Neuroscience Program at the age of 24. Since her KAIST years, she has
focused on combining neuroscience and robotics, and developed a micro
robot soccer team which won the first prize of ‘96 Micro Robot Soccer
Tournament. Working in the Synthetic Characters Group, Media Laboratory
of MIT, she participated in developing three interactive characters with
distinctive personality, and in 'sSWAMPED' project, a three dimensional
interactive computer graphics environment. Currently, Yoon works as a
business consultant for McKinsey and Company (Seoul Office) developing
strategic implementation plan for companies to cope with changes due to

technological advancement
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Interactive Synthetic Characters

New environment demands new paradigm. Our time characterized by prevalent digital media and mutual interactivity provided its
presence commands the need for character paradigm. Within the character paradigm, intelligent beings that constitute responsive
and intelligent environment, no matter they are virtual or physical, are modeled as ‘characters' that can act and react in a
believable manner and participate in the full interaction. To be a compelling character, it should be able to comfortably
communicate with human participants in a transparent and adaptive manner. Character paradigm, which has been developed to
effectively build this type of character, models a character's operation as governance by its ‘creature kernel'. Creature kernel is
modeled as a sum of four main parts -- the perception, motivation, behavior and motor systems and characters build based on
this framework are called “synthetic characters”. Especially within the context of a ‘story’, not only actors but also other
components such as music, camera and story itself as an intelligent and responsive being that can be viewed as synthetic
characters. The speaker will show a couple of video clips that demonstrate these intelligent beings in real time interactive

settings.

& opch. Qlcoft cheti (Indiana University,

Bloomington)2t F0|A% cheti (University of Louisville)2| S-R5§ A #x 7ju|7|WECHED CIX|QIsts cistaEo|x} M2 XA ol HopAFl=, 19794 o2 Boyarski/Boyarski Design ConsultantsAte]
BE BYX2AM, AT&T, 244, 24, 0|XH|A|, IBM2} 22 7|@in} Fo|AY AAER} EFIAH, 1|Z8{] 0f2l0|2H22, Hospital Albert Schweitzer §0i| CIXIQ! #5418 MB¥ct 2= #X| ACD (American
Center for Design) AIGA (American Institute of Graphic Arts), ACM (Association for Computing Machinery)2| 2|22 & Fo|ct

Daniel Boyarski received his BA in Art and Design from St. John' s University in Minnesota and his MFA in Graphic Design from Indiana University. He continued his studies with post-graduate work at the School

of Design (Kunstgewerbeschule) in Basel, Switzerland. Boyarski has had a lengthy teaching career, holding posts at Indiana University, University of Louisville and Carnegie Mellon University where he is

currently Director of Graduate Studies for the Department of Design. Boyarski has also remained professionally active as a partner in Boyarski/Boyarski Design Consultants. Some of the company’ s major clients

include AT&T Global Information Solutions, the Australian Tax Office, IBM, Mitsubishi, Sony and Samsung.
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T8 82 AYCRICHS N Y2 SACHIM FUTB 22 MAIEE HS
& 5 0l= 38{= chBtollA HALSIRHE SofURIc S WA TR §
J0te| S53 520 AFYACR B0 §Y HElo| CIEE HYS sitct
S HE FUH T2iChSD AN DLNF YA B AE £ &
i stofsnhE Foistn &) SlolA #EE 311 A2, o2 ofAiE S8 &
3} 2bolE es| XSk 2Uct Kim Young Oak earned a masters degrees
in philosophy from Taiwan National University and another one from
Tokyo National University. He continued his study of Eastern
philosophy at Harvard University where he received his Ph. D. As a
professor of philosophy at Korea University, Kim rose to prominence
through his prolific writing. After resigning from his post at Korea
University, Kim enrolled in the Department of Oriental Medicine at Won
Kwang University. Currently he works as a doctor of oriental medicine

but continues to remain active, lecturing at diverse venues.
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Aesthetics of Oullim at the S.F.A.A.
Fall/Winter Collection

The recent New Wave in Seoul and S.F.A.A.
Fall/Winter Collection fashion show was a
reiteration of Retro trends to return. Glamorous-
look of the 80s as the central idea, the two events

reinterpreted the feminine style of the 40s, modern-

look of the 60s, and punk style of the 70s. The latest
sweeping trend of the Orientalism was visible
through various attempts of interpret ting the
beauty of oriental ethnic look. The trendy attention
to Orientalism and ethnic-look, though being not the
newest theme under the sun, might offer a clue to
understanding of the cultural trend of today and its
effects to bring diversity into the harmonious unity.
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Digital Oullim and Global Marketing

In today’s world marked by the digitalized environments
and changes, the demands of customers and users have
been increasing for solutions that can help attain their
values and strengthen their individualities. The means to
achieve such trends among customers today can be seen
in the on-line internet environment as well as off-line at
a community level, as opposed to an individual level. A
firm or a company looking for a success in today's cyber
environment has to identify and understand its
customers as well as defining its own core competency
and building up differentiated strategies. The so-called
customer-driven marketing strategy allows a company to
keep the competitive advantage to achieve balance and

harmony in the local and global markets. @
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Global Fashion and Digital Marketing

A successful global fashion marketing has to
focus on consistent development of designs
according to the fast changes of customer
preferences. The fashion industry, now recognized
as a high added value industry, has to adapt the
product creation and development span, as the
fashion cycle is becoming shorter and customers
demands change faster than ever. The emphasis
on fashion design development according to the
global customer demands cannot be stressed
enough. Faghion design development lacking in
creativity in a true sense has no room for success

in the world market today. @

0|&2(Seunghee Lee)

O|Sfo{RichSt R of FAES2HE FUSIL SCHS o|F 8t 4t (Textiles
& Clothing, M.S.) & ¥21 0|3 2380|2 t§&(The Ohio State
University) 2|f#2(College of Human Ecology) AJAre} 2tALS9lE
YU F SCietollM ZAlet HADS2 ARt X B4 oFsn =0s
2 MBI, A 2iFE8|(ITAA) IHF Enteld, sxolg2|st
2| ojAL, ERau|Ratets| o|AL, W EHEHAREIE S HolAlz #EF0|
c}, o|37pEsts o Retn E1je| 25844 (Scholarship of
American Association Family and Consumer Sciences, 19974)
3} 0|= Ohio%F 7Fd#ielo| 4844 (Award of Ohio Association
of Family and Consumer Sciences) & 748 Z2{0| 21, 0|3 7pd
cie} Heteiol Kappa Upsilon Omicrong| 2{#(1995)22 AMgE vt
qdch MAelFete] § SH|steof 200iHe] =22t Jui2te|of 100{He)
=28 gEYCH

lee792@hanmail.net

20009+10 0 8 1



mailto:Iee792@hanmail.net

AlolA AETCL

Xz} o 2T OfRAASE -

EerolE A0

=7 H|E] FE0{2] Shictd AAFE

2=
T

2000 29A

ic!

O

it AT AQAD}

EAE 7FEstA] B2 A 73] obEd o

L=, o9 A

7 2go) shen)

19ct. 292802 o

Hj2to] 231 HlEo] A 31 3iwlo] &

B 8

ol A 3L
——

=3l 2o]7|7HA] sk U5
ANl B5-g se
F 27l o] AEES Y
Al eP7]oll M LU 2a)s
Eo] 283 Fojui=

QI7kL 2} o] Y¥o)7) i &= uk T A Ao}
Fos

st} B3] FAE

MEo]| A LE20] A

SelF71 24
- 575} 3 A AT H,

JEd 2 2421 A7 9A W)

Slgh %ole 71 MY Fok 4

B LFRE obuglo] W] AR 2L R ALt

B2 Fob 2L e 5 Azl AR Aelshi 913

8L ATl Sk, ABASo] EAZE GTAE

A& olgks AR} FA! g

BT 292 AR ES o

1

Az 34, £,
o .
4z 23 I

Aol 5 7)48 A1H okzio] A84) Q)
oA 227 BE AR YA THE] B

Za o5 TYRe ¥ & aed 5 A @
Rolh. ole@ 29120] AFA 7 TS BE7}

SE} ZEOJE o shen] Gfize
WARTNE o AN D5E BAS 2

oL} -

g Hx) % Hogel N2 A2 HE)

B2 glolA e gelow
% 9070e) B3} 5070e) & QA7) Q= vl FEE
71 A% Zolt},

7ol A Fahu0)7] 2o] glxw 1S B3
R AR thad) Algs
o] 974w A%} go} FAS Z71% ssiElio}

o] Slgte BE3) sl 3l Aolth. hhT

o2 A4 v AFE

gL w7k DARAE glo] st o) o] Bk
270} olth FE(Ida Gut)7h TR 2kl 29

So] oo 2912 AF Ao shiel 2912 ws
o ARIA A et 1Y So] Aahe) &
AHg3) BHEL00) W 2RBH(291 20 £ 7
%, TR AE M
BE g3} A ES Soha M2

3 7 2k

ZIAD FIAPL 29120 1
e
N3z} 58 B3 774 292440
H3}aL i},

L Hell= 2902 27Hse] 23 dojso] vlF
A 292 #8e AAE B Fi, gy QE
(Daniel Ott)9] 718 o}f, 3kl +

o] A9~ AE o}r|Ql ofzr]ddw} A

WH golyls

J2E vsg
S-HHER Az FF AA# A7|A 7] & o]F3t
At 37 Bo AFsp)|E gt thud @
22X E 93l 53] 253 o] FA S EUAE AF

E7L 9

A7} 247} ol A AT A Zeleh} @ ol Hol
Al s #7h A2l ) 398
A7} A Folli= Asfelelol, ALl A Bl
BE7} 192k ob

4 o) AFeet gt

X2, B3| AF A, 2z

Toll e A he

of
B

gE WA B 58 <

082Fi0



RAIREZH 22 2l By

Hgo] AQIH 02 o555 AT

A= PEAES) Whgol nfel AFs= Sote] A7)
o} 2} Heb7|iE o) wE Felo] shtel AEo.
2 o]7AZIch, W@ 11A9] B} = P E S
uhE o]2)gh ot A1 el SelsiA A o 2
9122 $e "LYE oleh= o o] ¥ JErh WA
4 ) 3aelol 44415 istElelok= vl 22)7} of
Uk A4 98HE ks 5 Qi 29iE b g4
2 Slokr BaAlehs 291 R AsRsE
2R 2912 Wi, 2912 2o TR} Welx Ay
o) FAIE, Ui 2291229] ofwiEre] A=, A A
o) ofulele], ubile] elel 5 2912 ofe] A

AR el A & T 5 e HES AR

71 Algska Qv

gk ope} 2912 w4 T |0} ool 27
TTER) BRI o § 23F (Le Club) ©l2}
= VIP 241 & vhedsle] 18k AFgsol Al tiod
3l71% g, 23 4099 1] HEAYS 2

U 81918 & 4 gl 2FEe Bdg vl 1

A W

w2 gHE9] o]zl EE A ),

o] gl 29|24 ¥ %7} HE] FEO|Q FAE
2 718, 22)al 7EE 2159 (Karoline Gruber)
o] 23] o) vHEol, A5} A4l 1)1 Y

5} QR 2 Qg el goF, &4, 29,

=7

r

4u 5ol A 11 A7 welA 9l ol F
3ol 2Eolt)

www.expo2000hannover.ch

> 0% > mo
[ T

Outdoor Architecture in Harmony

with Nature :

Swiss Sound Box at Swiss Pavilion,
World EXP02000 Hannover by Architect
Peter Zumthor

At this year's World EXP02000 in Hannover, a piece
of architecture stack-built with untamed wooden
logs and pieces through which rain drops and sun
shafts can penetrate. This unusual piece of archi-
tecture is the Swiss Pavilion presents the visitors
from around the world the beauty of nature from the
Swiss Alps. In the midst of subtle scent given off by
the natural wood, visitors are offered with coffee
and guided tours to the world of Swiss music, food,
fashion, and culture. Named as 'Sound Box, this
cultural exposition at the Swiss pavilion presents

itself to be the total art show of the nation. @
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The Old and the New, A Coal Mine
and A High-End Restaurant in One
- Restaurant Casino Zeche Zollverein

A Coal Mine facilities from an olden days has
turned into a luxury restaurant at the cultural center
of German city Essen. Zollverein is a coal mine first
established in 1932 and has been remaining a
symbolic architecture piece of vigorous industrial

period throughout the German mid-century after its

n
®
o
o>

§21217 ZolME 272 b}

permanent closure in 1986. Zollverein building,
know today as one of the Germany's masterpiece
architectural landmark designed by Fritz Schupp
and Marin Kremmer, has become the culture-
related organization offices such as NRW Design
Center and other cultural events center for a
number of exhibitions. Recently, two architects
Boell and Krabel converted the turbo-compressor
hall into a luxury restaurant that includes exposed

square concrete pillars, thick pipelines, and old air

compressing pumps within the interior. Including
bars and lounge area, Casino Restaurant has 200

guest seats. @
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edge Technology, Seoul World Cup
Soccer Stadium

Sang-am dong is currently where the construction
for 2002 World Cup Soccer Stadium is well under
way. Total area of 46,700 pyong, holding 61,101
regular spectators' seat, 805 VIP seats, 2024 press
seats making up total of 63,930 seats, this 7
story(including underground 1st floor level) world-
class stadium not only is fully-equipped with FIFA
standards but also attracting worldwide interests at
its unique combination of tradition and culture. With
Pukhansan Mountain backdropped in the north, the
Stadium is surrounded with a newly-constructed
science park on the west, ecological river stream
Pulgwangchon on the east, and the Peace Park on
the south.

Taking the example from the France's Saint
Denis Stadium, the World Cup Stadium is a project
conceived from the idea to turn and revive Nanajido
island, which previously has been a waste dump
ground frpm the city of Seoul, into a eco-city where
human“d nature coexist in environmental

harmony. @
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Magpie and Tiger, An Icon of Delicate
Harmony of Oullim

Oullim is a harmony between natural surroundings
and human, machines and technology, a harmony
between and among the four directions, East, West,
South, and North, between the past, the present,

and the future. Oullim originated from the Principles

of Tae-geuk, meaning 'unite in one and become one
another,’ and it is the fundamental principles of
cosmos that unites opposing concepts of the uni-
verse such as yin-yang, east-west, south-north,
poor-rich, nature-human, and the like. The philoso-
phy of oullim has been especially influencing the a
series by 601Bisang in such projects as '‘Magpie
and Tiger," 'Together," ‘and Unification." Derived
from a traditional Korean folk tale, magpie and tiger
respectively represent the sound of vowel and that
of consonant, both of which are only functional as a
working speech upon the existence of the other,
symbolizing the inseparability of elements to create
harmony. Also a strong metaphor of the divided
Korea, 'Magpie and Tiger' conveys the message to
stop the hatred and work together to reunite the
North and the South. 'Together,' taking its motifs
from the Taegeuk and four kuas, the two humanoid
images hand-in-hand claims that individualities
between individuals combined in harmony will cre-
ate a positive energy. 601Bisang has been well-
known in the communications design scene in

Korea for its powerful messages seasoned with

experimental approach. @
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www.solar-fabrik.de

#2202

Solar Energy Receiver Producer
Solar Fabrik

Freiburg, one of the German region with highest
daytime solar power, is where Solar Fabrik runs a
factory since 1996. Solar Fabrik not only con-
tributes significantly in producing solar energy
receiver devices but also obtains 30% of its entire
energy sources from the solar power collected
from solar energy receivers (covering 575 square
meters in area) installed on and around the factory
building. Due to its environmental-friendly and low-
cost products, Solar Fabrik supplied 25% of all
German solar receivers market only after one year

of the founding of the company. @
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\M)ﬂd Congress

on Environmental Design
for the

New Millennium

Under the theme "Creativity Respecting Human, Earth, Culture," WorldCongress on Environmental Design for the New Millennium to be held from
November 8th to November 22nd, 2000 at COEX, Seoul, will be presenting a comprehensive views and issues encompassing domestic and international
construction and environmental designs. Organized by Yonsei University and sponsored by the Korean Ministry of Construction and Transport, World
Congress on Environmental Design for the New Millennium's Preparatory committee(Head, Professor Lee Yeunsook) plans to include three
independent yet interrelated international events-World Conference on Universal Design, World Conference on Green Design, and World Conference
on Cultural Design. The event provides a Student Conference and Professional Conference for better understanding and transfer of information. Over
170 renowned scholars, educators, and designers have been invited for the speech, the.event aims to present various paradigms and disciplinary fields
and contribute to the enriched design information infrastructure.
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November 8th-13th : World Conference on Universal Design focuses on the vital issues on human environment to preserve human dignity and
equality and, furthermore, creating an environment that can attain democracy through design. It will also cover the future of environmental
design which will enhance the integration of human and environment. Some of the recent trends in environmental design such as
transgenerational design, flexible design, lifespan design, user-oriented design will be discussed. Special symposiums have been organized to
bring about additional scopes and attention on Children and Environment, Adolescent and Environment, Elderly and Environment, Social Class

and Environment, Disabled and Environment, Gender and Environment, People in Developing Countries and Environment.
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Universal Designers & Consultants, Inc 2. Universal Design Newsletter &%2!. ADASAD(American with

Disabilities Act and its Standards for Accessible Design - 0= ZOiEE %! 2 7t58 CIARIE 8t 71%) 2| 718X Sgiof At B2Vt
Do-Able Renewable Home) (Accommodating All Guests) (Everyone s Welcome)
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Universal Design: Evolution for Humanity
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Space is the Machine: A Configurational Theory of Architecture, 1996/19399)
The Social logic of Space 1984/1990
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Creative Urban Planning with Digital Technology for Future
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1964 The Tronchetto Vehicular and Maritime Terminal of Venice, Italy 19
1983 The New Central Railroad Station of Bologna, Italy 2

1989 The New Biblioteca Alexandrina, Egypt 29

1990 The New Acropolis Museum in Athens, Greece 191 (72 &

1992 The MUSE Project -9lie Seguin, Bas Meudon, Suresnes X{7H4 Z2HE Paris 19|
1993 The New Museum of Natural History of Rouen =H| 42| Z7|, France
1994 The Cardiff Bay Opera House, UK

1997 The New Hall of Justice of Reggio Calabria 78 4| Z7/, ltaly 19
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Creativity Respecting Human, Earth, and Culture
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Is There a Place for Children in the City?
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2l A

r

9| Aol 8 Zolck 3t ol ook UE 2HI B/ 2, 8| 5 FABAL BT Cixtel U Aol chstol 21Z5Hm, 0| Sstof
HEM, M, o, 71240| S0int 15| 279 ME 0] 210f LT} Eh R0l S SIS Coet 2 WeF 8 38+ UTS B oIk 9t o2} EABAS BAATIE oo B2
B AR wisl2a, 712 S0l CHEO| 2of3i0] SNRAR 8 4 UES sh= Chi HAIZIS FAE R, OIZH| Bo2M Tiot BE Afio] HChUE Alo| B8 T2 4 UES st S0 ofg
7l0ig 4 8 HeW7} st BAIE M1 Zolck.

Z H] T (Robin C. Moore, USA)

EDRA(Environmental Design Research Association) 2% %2l 5 Fh&2to|-t F2Ich3{ (North
Carolina State University, Raleigh) CIXiQIcHgte| 42452} 4= Natural learning Initiative2] OJA}. (Kped
&% (Natural learning)) (1997) . (50|12 9{8t A1 (Plants for play)) (1993). (0l0|S2| ¥: o}E LWLE
98t 0|2} 24(Childhood s Domain: Play and place in child development)) (1986, 1992)

o{loje} Sl

i : 23915 HagsAte] {210} & 918t =0| AlM
Children Immersed in Nature g i

R[] MHS X|SAI7 [2i= w22 X7 AH2| BES sl gieA| 2Rt MY Holct J2iut Al Alsl= o2t Huis 2| & w2k g1 Uy, pizte] ElS2 Gaia (THX|2| 0421)ol| CHeistn
ek 212l 8|5 (Tragedy of the Commons) 2 AtE3HA| k2 HE 2 QiZI0| X|[7& AlE*%f T 2| sh= o gt 228t Cixtel FHeto| 2ol U712

X|72| M2E HFASL Aot Kol &4 foilM Moo} & Ze7} qlct 0f210|S2 Aot 2t MelE Sof chsl chefst Z2HE0l X152 ZEsio], AIARA s Kol XA g 55, 2
7} 2|x|sto] Aopr k= X Fe| XIAMENAIE EFsl1 HES & of= AlRICZ A2k 5 %‘E FoE e ict

ZolM= Xl £o20] ZQls 915t CIAIQ! Boks J7HX|1, AH|ElE ZntH[HA ol I ofFISS MAISHA| 2 Zolct. o] ofiHISE o2l oSV |27 delo o|2= HAE

Eosio], X|7ot olFel 7H fichEt 7 1xlel #AR2lE BoiE Aol =20 FHZE o2 §t Atojr|xlel opd, WekshHol ZHHolA £ 0kS7| =S 9feh A CiRtel #&|, vFAH
ol meXte| o4 =o|ME7 et Cixto| 2| #2Ateio| ZEte Zo|ct, Boz LB CXIole] £ =X|0[X} 2E 0S| 27-E 7H EuiHeR +88 + s ojdzide FY=T2M XM 2
0f2l7| 95t M2HES =o|& Zo|ch MESH o2 X|52 R AlSIE Axsp| flsl 2E olo|S2 50| Xl AN 2ckst wlE 5+ ATE X|Hal F= BHS 7K AelS Hdecke de S0l =
& Zoct.
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D 2 E- (powell Lawron, UsA)

Eetdo} Lol MIE{( Philadelphia Geriatric Center) 217
FEd|op AlRiTiEte| ojstAlR|SHE Ol ALY 7

0|3 21 Al8|(Gerontological Society of American)2| 213 24l
(80t c8p), (=0l 918 Al 2YXIE)

=olnt E A o|E, A, &

Elderly and Environment : Theory, Research, and Practice

SUBA Cixjel HE2 ol Mol HRHSsic 3 WH| FAR Cicke] ARIEO| olts LIIBIME 2i2te] SHEt Q7SS PAIS/A| B WHOR YAME Be| CIXjeIS Sitishs oI,
S unj e TR CRole AIRE 4 gl A48 U8t colEel MUiCIRIIR REBsHE ol

Olefet 2 st OIEA 7|uh2 o218t o0& 2 (Abraham Maslow)2] ZE 242 o} ‘57| 4&F o ZIMlol| ek SRS 918t Cixtole] AR HTWHE XS SUS Wakshs FoiE
R8sk 240} BT olAte] 32 S8t 7K5 A2 HBshs Z0Ick 0] RIAIR SEE 2MS MHetD, SUMel A B7IAFIeks HAKSl 270 FEE oZle] S7E F 71K S71%d 250
sigelo Taist 378 BEAPRIE HEL 24N 221 UL SANel AFozelo| iyT SAI0| $E1 Hojo e SHELI US| ol ofsh Zsiect

olzie| @ STES 27| T74°| BIEG I3 ARYEOl 7HSAIS 7X|T /Ick CIXI! IFES RRM AlRAISe] S55 275} ApEios Teis|n BEEel Cixlol sie] 2ot SHE AIRKIE
213t CIxjolo] HBEiofo} sHe XHS Hai7| 918t H7HE Q3ICH ofd Zeloluts oIS S Hst S48t CIxjol ofSo| HAIE ZHolch,

20009+10 095




I E ZJAE F-O] (Parricia A. Moore, UsA)

ZHAE| SojchEt AR} - HE - SFCiXlelstn M3
Zd|0lCHE} ol HAL YSULEH(=QIALE[E) AjA
19964 Community Service Award 5=

(&%= Zlst olof7| (Disguised: A True Story))

iwole] HS SRS SEUPIE HiZel #E

SooR=9S

Elderly and Enable Product

THEZ|AF FOf= HAIH SR Q1Y e QIBfXIo[X} CiXo|Lct L= Leolo] Moy [of w2t Ft ieQlo] 2 2E Algte] elot 2ol wet #rixtel Foloi MzX Ut ALE 21 Uct 7

Ofi= AjAlo| FMAIZ Selttn Ql= Fupid CiXlel ol2hs YHES Ssto] W24} AgH M e STAF|T AUct. uBid Cixlelof2t 7ksst 2|chEte] ARBAL 2718 BHEAF|= &ZriAtelo|

LHHIZECIRIlS 2olod, AiF0|Lt 23S 2ot Be ARE0| He|ohH| ALSSIES SoM RE ARES 218 MEe EsIH ok A2z FolEict. o WHME iolS 219X 2 ol Xt
T UATE X|2shF= Mgt olE, o7, AFCiXiel XiEo| SHETS iz, olo] CHEX Cixiel AlIE 2lsto] Salstsh WS Tkt of2iAkz|olA 2| ChH|E b 2AYSHES & oI,

'IOTF/] A 73 (Uriel Cohen, UsA)

0|3 483 2] (Gerontological Society of America)2| &

0|22}l Zejchstnt ol2| -0 cisfimol x|

(Eoi| chst Fa}: x|ofERLE /8t 8 Cixielstr|)

(X|ojEXLE 918t 2|Al #2(Contemporary Environments for People with Dementia))

olo| S SHE FTIAT = EFe| X! XufEx|S off 8 cixiel
Environment for People with Dementia: From Paticular Design Principles to Universal Applications

X|olixtel o chet o7t Cixtel AR T QIX| £t ol Zakat 22 54 of 5t Ao cehAieh Z231AH| chedct. 5t 2 AHFXL2| Mieto|u, x[oKet =&istof| e &4 Soijgt FF=of U
et TJ2{ut F|2o| ZE2 sl TAoRRE AlBKel o2 MEte| 1 9lon], FA ARSXI| Holls ST MM E Cif = Bez 47t et

Lo x|72l SHut AofERLE ofst S HSEAS CIXIRIStES T AIS0| 7|28 Aolct. £5t X|oj2k= SH olsvol| chall S ChS
BiAZ Cixjelo2 Yaste = A=A, 12|10 QIX|Fel 242 UX| 42 LeolES flshA o IS et #FsPto|RE = A=A HHAIE Zolct.

£ dlfof sh= S8 CIAtelo] ofEA 71

/\}'E}\] :ﬂ_lﬂ (Satoshi Kose, Japan)

Y2 HEY HEANAITY AT

CIB/TG192] n2stAtalE 943t CIXIl (Designing for the Ageing Society) £242| C|H0[g]
(Holgte Cixtele] Alck) (1997)

(AIRHE olS52| el E-EALS| LSS 95t X|Al) (1995)

s} AlsloM 2] FACIXI! XIEL: fFrivid Cixiel JHES Eci2 St oj2Hof] chst chu| wot

Design Guidelines for Dwellings in the Ageing Society: Preparing for the Future through Universal Design Concepts

AAlE wh2A| DEst AlS|2 #sta 1e0] =T oflel= ofct Fol gi= B S THE0] LiZICh= A2 e el SHES siashs o| 0] o ER23Ict 1994U ol Alx|| Zolxtet -2lo]
B2 U AR 7kt A= 0| thst 8 (Act on Accessible and Usable Buildings by the aged and Physrcally Disabled Persons)0l, 1995 H0il= o|=2] ADAEZ} FHAA X| &2t 7AFSt 1St Al
ol|A{2| F=AHA|2Ix| = (Design guidelines of Dwellings for the Ageing Society) 0| M =[0f i=2150] X[ LHoflA 2| 0| S& 5= UA| =Uct. 0IA2 7IES 4 F2 AldEZ2H= 0[T 2] ZHHollA B
ot FUHA Clxjeloz ZiE st Zio|ct,

MEZ AJ>E FAHAXIE S L2elS0| Foi| Chal 7 K| AT 4212 HstAI7|= H| 53] Ficket FES olHch Y=2US2 604 71240 =|ojA] [Zi%S st Elck M2tsh= o] 210{ 40cHod|
MNZo2 FEig TSI K|S o H2 4ol thdt 124 S & 227t gicks 4Zto| X|ulo|dct J2i-t 22 XIE Aldnt 8| Fete 1xl= 20| oA Solatx| gtez|zt ARalE ol SolAH| FX|
AZ| 1 27| M R E] T2 FsEt FElS AlSlstT S Austich FHAIZXRR & 71520| -2lo| HUS hE HFsl F7|2rk= a8 AHlo| XjAle| nf2iE FH|steS st /HdS 7|E°_¥. at
k= ZollA ZIZSt oojo| RUHA CIXielol2} & 4= RUck FAHAIEX|ES L& FECE7 |7 (Japan housing Loan Corporation)oiiA Z7|CHE (mortgage) 8 e 5= UTE ZHIA el ot
AHeto=M AFALE O L2 ol Qlrshs ol AFAQI =22 FUCH Y=0| 0218 4B S HE = UUH 0IF= FEAIFO| AEF AIES M9l ooz S3|%17| miRolct,

096Fi0



Z.] 'j' L= 3 (Kunmo Chung, Korea)
M) 5%

B3 nigt Tl gole of"

0|z 28 71& oppfci(o|of ASidle] 22l 7= op7icija] o

AR 37| RS2 B8 T BZHL AR el ¥

Social Justice through Environmental Development : The Case of Habitat for Humanity for the Less-Privileged

Afte] FA7| 2&(Habitat for Humanity) 2 554 HIZISof|A| ofdZo|of Qf2tst & Ea’- ?_ Maf = SHE QI A SAH2S0Ich. & 8lo] vl fidXel FAHollM LAUglis Y& ke SYIRSoIA &
o 32| & ofisto] F 71 E 5|56t ZEA| MES FEAAHTE 0| 2852 chadt T MRS HolM BIZHES FA BAHLD AT oE SAlof| FE5T s ARIEE 2S07|=
aich. 197640]| of= & &el viglEolM AIEE o] 2E2 ofx| Al 74745014 ’S7H544_ 2A20{ 20004 oik= 102k 2of &g F35HA| Ect. 1992140 AlRtst sh=o| Alte] FRY| 282
19940i| Ea|HollM SAHS S AIRIS 01F FuollA] 733, sli2ioliA 120xHE X|of StheloliM FHEZHL R} Als- | T &0l 24E cist Ut 2000 8ol Mt ZYA| MZTIZH 2| chx|of|
M 314210000 He| Xtel BAXIS0| 34xH2| g X|of Feto| 16MIchet S'=o| 16M|cH 7FSoflA| 2L=|Uct. =7t X=AFSDE 20| FE RE XoFlEel2 Z2HE (Jimmy Carter Work
Project) & 2001Hoil= SitE HAollA Tx|H| == Bt SH=2] Alzke] FAD| 282 Hste| 671 x|t S5te] 27H X|%oflA 150xH2] Alate| TEe X|2 ofigolct. S=He| sifte dashs gats
0f= DHE2t C20] 0|5 DHEE2 Sidtzo| Wajet vIFsiglo| 258 2o 3| & Ao|ct

_Tj_}-ué]f",]— %E‘] E (Pamela Cluff, Canada)

G0l|M B3t 1950 ol FH-Ich2 038 2157} 19694 woln} ZoiAHE st =222,
A7 U 2 Z2HE JYE HROR dh= o7 HAE A2l Associated Planning Consultant Inc.& 4!

L& Cixieloll 2lo] of M=} Zi%0| =Wo| SIFE HREET}

Why Gender and Architecture Are Becoming an Issue in Ensuring Universal Design for All

214P = 2| AlElot 2580l UM 22 BINE E = U= 7131 2lofsich x| 5001 |2k P2l= Lol 4, AAN FHol, 2IE 2 ZH2 S8 olf2 2T TS A5isi0] 0|50 Als| 4
off Zoigt 5= U= 7151 E HMiBtatigtct. Fay QKL A|2Ixt, Cixjo|Liet 215712 M ApAIS0| SAtsh= ALEXtol CHal 2totol & =HF 0|27} 2lon] ST 2ict. olof| chet 2= Xel ofaHE Saif ezt =
SFofl chal x| 1 chS e 4~ s BHS YTAIZ 5 h= o] 2248t #Zo| FHuM Cixielo|oi, of= eleXel Feolut sPdE sfZxioz T ol 7ielo| Ha|=ix| =S sh= sifZeto] & <= 2l
FHeA CIXtIFQl Mg 57| 918t & =& FE5I=0 A0, 2= SSAE U 242 MH|A0| SE2 EE UET I3 AL 1M % TA|2| 7|8 CiXtelg Balshs 7AIH %% J(II
ZEsfo 8ict of22] HRdt S8 240 X|§g D2 £= 2 AdoM X Hohs 22i0| TRl MHEE +x Uct.

Fele B[S AlchE A1 glct. oj2i8t HEV |2 AM|2 o ZEX0|ojA, MBI AIBSE T4 U 0|54 =7t 22 TR MR J|EE8 FTHE THLAIAHRC, =5t FHSt
2 80| 7ks317| wf2o]| Cixiolo| 4511 2| HA 4= Ucte! Fofixit oS, L-olS0| AlElofiA Aok-bh= o 2 £80| E 4= ot ZESThat 2f32|oflold, Ad|A HA| o ZEERIJ|E -
2f2ofo|ct.

> [0

7]’%‘1] "]’ ZJ_-E]E]_/_;\_]/]’_& (Caralina Aida Gandelsonas, Spain)

ot=HE|t F4.

UH7L, SAARE

£oiicA ofo|2|A chEHDiploma in Architecture ,University of Buenos Aires) 7158 A}
Z2|=uo} cheH(Master in City and Regional Planning, University of California)2| SAIAIEt 4AL

()= =AIC|x}!
Gender and Its Relation to Urban Design

QA ZHEOIM ECip! ZiETE TAAIEE Salf 0| F0fZ 20| HEhZ Al lof “d 2A[ = Z2oi| 2tAof 27| AlElchAle| AR o WolSoiX|A| =2ich HEX SR ofo| g o2 Hant
CHE 82 oISt A o8t rfRof o 2 AlIH Al X|ARICt Ol B2 AlZlollM {4 S0| 715 E 2ol =58 HIBsiod, 7158 BAT= 7T EE 7RIS Keict
Aoigt sifelo} Z7IAIE 2 23iA0lct Cl20] TAIBZHS 04AT} ool ofo|E2] 2TALE ] Chsto] FRHISHA| CIXtelElo] 28 QlAshe A2 Chths| Z28 olct. A 2A[ 7H Al Cixlel =24
20| HExo2 ZRECHH P2lo| TAIZZIR Brtrf 228l oS B4t 2 Zolct. o] ZeioiAlE ckg F 7 Hxlol| Z&e & Zolct.

A, M2t TAAH|E Z2AAoto| iztAol et EA{Tt Mok EM, Ho| Cixfel Z2AlAc| AR Fo2 T2{=|0{Al Hlo|A AE|C|. oiX|2o2 TAA|E ZojollA 0442 278 Hidsks Aol &
ol S8t ZHQIX|E ckE Zolct,

20009410 09 7




AR |
fi E] O]—E_ VE]’%“/] (Riadh R, Tappuni, Lebanon)
1 B UNS| 348 QJA| §X17|2H ) FH Y TA| 71 X|°f AC|HO[E{2 B
siacts BCHEER (University of Technology in Baghdad) 2452t 213} 2ie)
(Frue4 CRel $4= 5 (Universal Design Handbook) & | 14% #I0|F.E MIE{2| ZiziZoiM 2| )
(HOIXHE 218t H2Y: S(|)Tol BAR 98t CiXiel A2A)
(ESCAWAX| TA@ZolA{2] ZolxtE gt M, 2 18 U Cixtel sfzieh

HIO|FE S4X|%f T2t ofAe| EA

AlE| 2E ASE EEsh= TAIAIEL: HI0|FE SAX|He| HF i Al

(Inclusive Planning in Post War Reconstruction: the Beirut Central District)

0] Ziet2 HOIRE Fet KIoloh FT THSs 242 04S7| 9io UsteiM 2 2ol 7IHict. 1990LCh Sl AISE KiZi% BiZHE AIKI} oSOl 28OIX} ZIsigic Yol st &
T Hohsigion ZRMEC| XalX 9ixls 2 =S SAACTIT siict. T2t Aokl Chal Hofal Zast LSS 2R s A2l0] A/ Soio] B0 T2{SITS 0f@R(ct, of2fgt 2o

M AE] 2E F28 ZEshs TAMEE M6 o Mlalet =2j0] 7|20i%ict. 8l of HiE{o| &gt F=2 o|o| 2= =ct

H0|F EofiA2] ZHS Cheat 22 ARES Z=6ict. HM, FuBld CIXIle oA ZEAD AN XIS 240 U1, ChiS0| FLeid CiXlele] Se4of chal AH2re oiofeh eheE == 2ict. XA
S1HHER X[ EZol| Hgtshol stod, TA| 22 AH| HFof 2] m|=tof| ofsf Et=|ojofgt Bt S, FLBiA CIXtelol 2st 7|=X ol HEot MA| % CiAlel PSR 30| lofot ict. UM,
7|, 2] 5l ZAll| Hofshks o] 2FARE glofAl= ot igtol ek, L, Folol chE 2F2| A0{2 0|F0fT AlF T ks B2 7hsd T2to| M3 E =8 TlkshFol, A8 % CixtelofiAie]
Aol XAt =5t siZYUtS MAISHECE CHIM, FLBA CiXiel2 20| Cixtel 22|12 B 20| SAS © F|H o= 2Hy=o] HAIKIe 157 }2| F4| mSof =8 = Uct

y 5
U]——r‘ :éle]' (Manu Gupra, India)

SEEDS(Sustainable Environment and Ecological Development Society)2| 25 M2t
Z273 Clalg],
QI H&to| Hay 2ol X2

HFXEE 2l FHCX| A=l 2l0] 37 S2te| ExiY

Secured Shared Space as a Potential for Community Planning for Residents

SAH oz ot AHFR|o| 77|Xel Weknt CIXIQl2 x| AltEe| ZnX YD T M K Aighg ol Yol me elzte| MEtg dishztct. J2iLt X|c R AP |SeH2 X|oje A&zt Cixfelof
e F= 2450 AF P AU 71=2| YL olo ARRISS OIHECt O 2| M| (2 & = UA| =2UD, AlE2| OIS EbH Alet MZ, 2IF S72| X|AT[eto] 5t HMLZiC of
T2 of2{st of2{ E3te| 82 B8t B3t2 U= |T WXIe Q=8 Z3dtolAole] B2 L2S0iIM 2 5 URO| A5 2R 276 271E HAAIE U CiXel A 7Helol Xt S Atst
£ ZES Bon dX|of M A, HzX A HAE 29 O AMRet P2 olX BHEX| T Rt DA

of2{t A|2] WiHo| B|F B HOZ Qs TA| 2%S0| 85 AlZteHRCH RUSHH Adrtsst ciote “Alglol|A| 2557 (people empowering)’ 2 22 Mol & Sict. O|SHEHAIKIE 2| ZIFAl0f
= 8 mieicielo] wstA7ofl alEol Hekg Sict o] ZH-2 1960UCioll HS22 HEEIUCH o] 280 tist BAE X|x|e| #EoZ lsl usiA| Hate|x| Raiiw, ST "flollAFE off
2(top down)' 2| ZIF5t 2L 0N5| AT et

w2t M22 A7 [oll= of21E 22 M8 TAPHUZRE| SElshs Yaiez #7(2 A 28 Liojo} & Zio|ct. EE Zlotxl= AldollA Al A Sot of2fst S&te A¥sl L2 &le fuH4d o
Rl 7Hid o] Aol &2 QIck. 0| 7HE2 Boshs Al oI 2nt YAle| Hot 25 Soll i = U= oi7iei==S0l 7| =alof 5tod, 28t AlS|-S X Fx, TAX|ulet B RISt a2
2 HEH THE S0l thsl 22 o2 XX & L2t et

=l

098rFip



H] a] “‘?"O'] (Gary Moore, Australia)

AHz| Fof= FHutctollM efofut FH-CHe} ol=ollA ko], S| A|=UCHE} Zi= 0t Stapdo|Xt m4o|ct. B2 CHEtm ZiETjollA] SfALSHRIE gk S2i3chstn
olM 2IX| Sknl EAAR|2 MALSRIE wYCh E5t T Foke| F2 #slot IHA Kol H@lojof, Two Graham Foundation Fellowships, Three Progressive
Architecture design research citations and awards S 22 42 TA3CH

So|o| Cixjol Wo| Aol Rofe| £7| A= ZX|Hel CiXjol W Eo 2 M A XAjel /Al 8 Cixjeln} Al&lLHollA chFoix| 1 Uct,
MMZ= (34 8 Cixieln} A, (BZE ol4)), (Hololse 25t & A&, (B CIXH’_' ?_1-7‘ fohS0| 220 171=2| citst Z7ksolA SRt izt
E|uct.

7]:}%?3}- (Yonghak Kim, Korea)

2832 AMIchE D Als|Etnt 2 A (g2lAnt Akl (Rationality and Society) 2] TRHEQIOIRE, (Alsld|E)nt (84t 2000)2] BTolo|ct. SCist chstal siats ool
to} 2lood (0|= AbE|E XD (American Journal of Sociology))2| 35 HEHYS 2T Ustu} Rict X[ 1047 SHARS| sl o| A2 Ay | T et

A, URE, IS, e ok 5te| chotst o el Aofst = AIS|TSRIME, AIB|UIES|T 0|, ALS|Z=E|Dt X|%9Fe| S2| ZoloflM B it =22
e 25 sibs 8 X HolA B2 194514 0F2| IAE 50 off MEEIH} UCH H|IALS|SE ALEIEZE], S|, AlE0|20i| A0iAI2| AlE| PR} P 2H|, FHEALE| (AL
ol Zo)) §8 7t=x|1 Qlct.

1)

rok

n
rohn

%— X]—O] Xé_! (John Zeisel , USA)

Z XjoH BfAbs YX3I0|0{EE 2411 U= A}%a Qe FH 3742 22lshs 3|AIR] Hearthstone Alzheimer Care 3|Ate| CHEOIC & AMHEZA LoIFE] Hel
wolojat i, @l S cltstn SRS 4E FE S0l 25t ZololM ZES Yolich gIAL, oAl ZPt S22 HHo| =2 J= ol= 21457} #3|(The American
Institute of Architects)& 0{2{ 7| 2HE2FE] Ls% a8 4t et qlct

E3d|o} cHetmoilA BiAFE9let S CIRIRIAZ0H|AM Fellowship degree® 22 ¥ of|g CHstmeot 22| o] McgillchaiollM 7t2% 1, 0% 847t st =0| 2% |
I} D48 X|Wch 19805E] 1990L7HX| Kjo| & giAk= 220179l WA S|AlRl Building Diagnostics Inc.Ate] CHEE $T 199410ll= o|u|AE} CHSte] ZAZEDloflA] 2 |
g ARt

F2 MMZE (Inquiry by Design: Tools for Environment-Behavior Research)®} (& Zo|Eg E58t S2l: (olE 9I8t TEFE), (CIXtel X|Zlof| Chst 5 Heol &

(Two volumes of design guidelines)) S0| Act.

Zﬂ ?_1 % -‘H E (Jane Langmuir, USA)

Hlol 2|2& 2 ofdei=el Jane K. Langmuir, Inc.2| CHEZ QI M2 CIXjo|uict, o] S|Ak= fruBid CiXielo| Y| stof| 2HSO{ZEI CAIRISS CIR1 RUX|2H 7 T}
QIFE SZHAIER} CiRlQl, FAH 215, FH KL AIJE 7i=0l| 0|27 |71x| cltst Z2HESS Mt Uct. Hele| ME7t2AM 2] ZH2 1966\ o2 Al2ldl ¢i8H(Eero
Saarinen Associates)2| 7*§§IA}0||A1 AlZt=]0{ John M. Thornley Architect2t Kite Palmer Associates ArchitectsoflAf 2%ict. 1993 4= RISDo]| 2f3 Lt
M 2of a|Ax|et Cixjel Z2HES| ZaMEEToz QA= |Qct 0| ZRHEC| SX2 Xioly|S0|ut ARR|7|SHolAM Lio|, 7| Z2 AlAIE Aot Soi alziglo] 2E AL

S LB MAUZE = AUs £YS Cixjelsh= Zo|ct. o] Z2HE | Znl2-2 19984 1 Fol 22! Cix}el 8tE2H Cooper Hewitt National Design Museum) 2} &
2e|ch S2TollM Hal Fnt 24 4 o] MA|=Qlo0] 0|F 2| FU HelH|H =20l 2=a} YZa|A0ME ML UL st AEE ol2ks 0| Slof wd
sdct.

S| 2oofUe ol A2 S H|RS10] 7, BAE, M=2 AT SX|2f cistollA] QlE2]0f 7% CiXtel 2olol| sl FEES 7I2A|1 2lon] (FAjnt 2|2 dE), (
TRER=) S0 fusACIXlel. FY=Z2HE Sof AAE =R 7|1 Y 2SS S US| st AUct
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Green Design Conference
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November 13th-17th : World Conference on Green Design will address issues on various topics on sustainability of building ecological
environments and seeks for a solution for the harmonious relationships and coexistence between human settlement and nature. The keynote
speech and special lectures program will be divided into three parts to coherently address issues - First Part : Creativity, Future Vision,
Paradigm Integration; Second Part : Various speeches on the comprehensive issues to facilitate the latest trends in Green Design; Third Part :
exchanging ideas on specific topics on the specifics areas of interest. The conference also plans to conduct three symposiums to provide

macro-perspectives on Urban Design and Environment, Community Planning and Design, and Product Design and their applications.
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%— X] i (John Gero, Australia)
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Creativity in Design: Knowledge-based Globalization
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Sustaining Human Settlement: A Holistic Framework for the New Millennium
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Sustainable Building Design
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(The Role of Benchmarking in Achieving Sustainable Construction)
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Green Design for the Sydney Olympics
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{LandWater International Terminals) (1998)

(Cities on water and transport) (1995)

(Waterfronts. A new frontier for cities on water, International Centre Cities on Water) (1993)
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Cities and Water: the Role of the Waterfront as a Strategic Factor in Re-design and Urban Development
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How green is your design
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Paolo Soleri 2] 02} |
Future Envisioned by Paolo Soleri
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Cultural Design Conference

1150 il

TE, #ici J2|7 nj2fe] clekst 23p7t ME of2ixls EICIXIR! HIAIHSIE AHEU ZAMEEA Cixielchs]o] ofx|ats ZHAIE ol of Sl ato| S SMAPIE
TE ¥ siclo] 231N clotda) 0|ty E3 54, oj2 Clx|E 2sjo HES FHM 7zt M| 2| W 2SS L7 IE WS 24sks Xj2|7} & Zo|ct.
g 23} Clxiele] S MEXIZS2 HES 3152 M2 SZho|&zt wEs, x|9Y HE AN BRHMS cifE 22 Cxjel, #ixl CIxielz|e| slole! |28, Al
T2 38 S0| SEFH|Z ClRX|0], 0j2H #Zo| sio|2 LS CIx|Sol| 28t TIX|E oj2liet 23f 7} LGHxI} SSF2I2 HE olFo|ct

November 17th-22nd : Cultural Design Conference will be the culminating event of the World Congress on Environmental Design for the

Millennium, examining ways to bring together diverse traditional, present, and future cultures in harmony. Emphasizing the importance of

relationship between culture and built-environment, especially in the respect of multicultural environment and its aesthetics. As a part of the

Culture Design Conference program, a three-part special symposiums will discuss various issues on Space Aesthetics and Museums, Local

Tradition and Global Universalism, Therapy Environment, Work Environment, Airports. In cooperation with the LG Electronics, the World

Congress will hold special conference on "Digital Future and Culture."
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Language as a Power in the Environment: Building and Their Texts
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Creating a New Culture for Healing and Caring Environments
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East Meets West, Fusion Interior Design by Kelly Hoppen :

Interview « Text by Jina Park

A British interior designer and decorator who began at the age 16, Kelly Hoppen
rose as Britain's one of the most sought after designer since her work has been
recognized by the Andrew Martin Awards in 1996. Kelly Hoppen's style is char-
acterized by the simplicity and zen-like silence of the Asian space arrangement
fused with clean, modern, and yet luxurious feel of the contemporary Western
chic, the style which is termed as the title of her book <East Meets
West>(London: Conran Octopus, 1997). In todays environment where everyone
is stressed from work and therefore seeks a quiet and inspiring retreat at home,
Hoppen discovered the therapetic aspects of the Asian culture and its philoso-

phy reflected in the sense of space and living. Her new inspiration attracted
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wide attentions in the early to mid 90's together with the West's hype of Feng Shui
and its applications.

Hoppen's recent notable projects, among others, include fabric collection in col-
laboration with design house Andrew Martin(1998), homeware collection for
Debenhams, British Airways First class cabin interior, and Rolls Royce interior
designs. Hoppen's stylistic trademark which incorporates high quality luxurious fab-
rics with neutral shades ranging from white, cream, and especially taupe and Asian-
inspired shapes and patterns in simplistic forms. The collaboration projects with
such as Fired Earth, Bosanquet Ives(Perfect Neutrals), Kelaty, and blinds for Silent
Gliss. Today Kelly Hoppen works with 12 designers at her office Kelly Hoppen
Interiors in London and plans to open Kelly Hoppen Store in London and other major

international cities. She also has published <Table Chic> and <In Touch>(1999). @
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East Meets West :

Global Design for Contemporary Interiors Kelly Hoppen

(London : Conran Octopus Limited, 1997)
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48 Blerded Scoich Whisky, 43% Alc. by Vol knporied by The Foddingion Coporaion, 1. Lee, NJ© 1989,
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The holidays aren't the same without

J&B Scotch Whisky. Blended and bottled in Scotland by Justerini & Brooks, fine wine and spirit merchants since 1749.
‘To send a gift of J&B anywhere in the U.S., call 1-800-528-6148. Void where prohibited.
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